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BEAUTIFUL OLD TEXTILES 

HISTORICAL COSTUMES 
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CONDITIONS OF SALE 



1. The highest Bidder to be the Buyer, and if any dispute arise 
between two or more Bidders, the Lot so in dispute shall be im- 
mediately put up again and re-sold. 

2. The Auctioneer reserves the right to reject any bid which is 
merely a nominal or fractional advance, and therefore, in his 
judgment, likely to affect the Sale injuriously. 

3. The Purchasers to give their names and addresses, and to 
pay down a cash deposit, or the whole of the Purchase-money, if 
required, in default of which the Lot or Lots so purchased to be 
immediately put up again and re-sold. 

4. The Lots to be taken away at the Buyer's Expense and Bisk 
within twenty-four hours from the conclusion of the Sale, unless 
otherwise specified by the Auctioneer or Managers previous to or 
at the time of Sale, and the remainder of the Purchase-money 
to be absolutely paid, or otherwise settled for to the satisfaction 
of the Auctioneer, on or before delivery; in default of which the 
undersigned will not hold themselves responsible if the lots be 
lost, stolen, damaged, or destroyed, but they will be left at the 
sole risk of the Purchaser, 

5. While the undersigned will not hold themselves responsible 
for the correctness of the description, genuineness, or authen- 
ticity of, or any fault or defect in, any Lot, and make no War- 
ranty whatever, they will, upon receiving previous to date of 
Sale trustworthy expert opinion in writing that any Painting 
or other Work of Art is not what it is represented to be, use 
every effort on their part to furnish proof to the contrary; fail- 
ing in which, the object or objects in question will be sold 
subject to the declaration of the aforesaid expert, he being 
liable to the Owner or Owners thereof, for damage or injury 
occasioned thereby. 

6. To prevent inaccuracy in delivery, and inconvenience in the 
settlement of the Purchases, no Lot can, on any account, be re- 
moved during the Sale. 

7. Upon failure to comply with the above conditions, the money 
deposited in part payment shall be forfeited; all Lots uncleared 
within one day from conclusion of Sale {unless otherwise specified 
as above) shall be re-sold by public or private sale, without further 
notice, and the deficiency (if any) attending such re-sale shall be 
made good by the defaulter at this Sale, together with all charges 
attending the same. This Condition is without prejudice to the 
right of the Auctioneer to enforce the contract made at this Sale, 
without such re-sale, if he thinks fit. 

8. The undersigned are in no manner connected with the 
business of the cartage or packing and shipping of purchases, and 
although they will afford to purchasers every facility for em- 
ploying careful carriers and packers, they will not hold them- 
selves responsible for the acts and charges of the parties engaged 
for such services. 

The AMERICAN ART ASSOCIATION, Managers. 
THOMAS E. KIRBY, Auctioneer. 
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CATALOGUE 



CATALOGUE 



FIRST AFTERNOON'S SALE 

THURSDAY, DECEMBER 10th, 1908 
AT THE AMERICAN ART GALLERIES 

BEGINNING AT 2.30 O'CLOCK 

MISCELLANEOUS 

1 — Embroidery with Jewels ^fytAstfs . Xj^^iyi^LJ^y 
^ oo French, Louis XVI. 

2- Applique Velvet ^ _ 0 ^^wwL 
rj~ 6 0 Sixteenth century. ^ 

3 — Burse and Cup Cover "/tyZAsZ/ 
0 s 6 Seventeenth century brocade. 

Two pieces. 

4- Antique Velvets Q^^x^ ?Hd^<^ 
J> o o Plain. 



Three specimens. 



5 — Cut Velvet (j 



ad Seventeenth century. Q 



Two pieces. 




6— Two Maniples ' 
o2- ^ Seventeenth and eighteenth centuries 

7 — Venetian Mat. 
c^ (J° Silver emhroidered. Sixteenth century. 

8— Two Collars 7^7/l^ c/t^^^ 
I (MJ Red damask. Sixteenth century. 

9 — Two Collars 



^ French rococo. Silver brocade. 



if 



10 — Two Stoles (( " 
IX) Brocade of the seventeenth and eighteenth centuries. 

1 1 — Sixteenth Century Mat//^Z^ - A/Uii\ 
^ ^ Red velvet, with gold passementerie. 

12— Embroidered Mat/^^/^.G^M'VL6' 

^ j~C Sixteenth century. / / 

13— Burse '7%^ ' xfclw*^ 
OH Empire brocade. 

14 — Burse 

j^. t*0 Rococo silver brocade, with silver lace trimming. 



15 — Two Embroidered Mats"^^/^, (f/^ i/0 
French Renaissance. 

16— Two Sixteenth Century^Mats m _ n 7° 
A^^O Italian. Silver embroidery. /l>V^i ' A"* " 



17- 
18- 
19- 

3" 

20- 

3- 00 

21- 



22- 



23- 

60 



-Two Covers 

Antique brocade and velvet 



-Stole and Burse 
Rich crimson brocade. Louis Quinze period. 

-Specimen of Needlework 
Venetian. Sixteenth century. 

-Two Damask Covers 
Louis Quatorze period. 




Crimson satin brocade. Louis XVI. period, n 



-Set of Chair Coverings 



Five pieces. 



-Specimen of Brocade 
Spanish. Seventeenth century. 



24- 



-Brocade Cover 

i\ 

Louis XVI. period. Striped pattern. 

-Brocade Panel "V^Vl^, $ A^^W^ 

Dainty bouquets on salmon ground. French. Louis 
Quinze. 



1 d 



25- 



O0 



26- 
27- 



-Specimen of French Brocade 
Worn at the court of Louis XV. 

-Specimen of Brocade ^ {^^JfaU^y^ 

Louis XVI. Moire-a-fleur. J[ 

-Brocade Cushion Cover 'TTT/U^ tf(Js*n/LO 

Curious design of stars and fern leaves in red and 
cream color. 



28 — French Royal Brocade 
q 0 Gold floral patterns on a damascened rose color 
ground. Louis XVI. period. 



29- 
30- 



-Three Specimens of Brocad^^^ J^y\y^y^ c? ^J\y 
Part of vestment. Old English. / n 



-Two Specimens^Old^^ 
Venetian silver brocade. Made about seventeenth 
century. (J 

-Square Brocade 
Royal French. Louis XV. 



00 



32 — Cushion Cover 




f 



33- 

34- 
oo 

35- 
6 a 



36- 



Venetian silver brocade. Seventeenth c^rtury. 

-Sixteenth Century Panel—^^ ~^/-\JL^a^^sJL-- 
Red velvet, with gold galloon edging. 

-Cushion Cover / In^syjis- [ 0 - 

Old red velvet, with yellow passementerie. 

-Specimen of Cut Velvet /Vl ^ 



f 



Henri Deux. 

-Specimen of Cut Velvet ^^^Z/iy. 
Similar to the above. Henri Deux. 

-Specimen of Velvet j. 
Extra thick pile. Made about 1400 a.d. 



S" v 





V 



^ ^ Talisman. U f^^^C 

Sixteenth century. Relic, with sacrpfl hearts finely 
^) O 0 embroidered. These relics were presented to pil- 
grims at various shrines. 

39— Sixteenth CENVi^Et^^cAPui^R^^^^^^/^f^^^v^^^^^ /A/lAtivrts 

rj y q Medallion, with Virgin and Child on an embroiderM 
^ ' silver ground. 

40 — Old Engraving "^{f - 
^ 00 "Madonna and Child." Silk-embroiderecC frame. 



41 — Old Engraving fl^lA^^ ^^/^y^^JJ^ 
" St. Joseph and Child." Cordonnet-embroiflered / 

f: M frame. ' V 

42 — Heart-shaped Relic '^P^^T/'lA^ • o^t^/^T^ 1 -^' 
zX. <3 Centre medallion with figure of a saint embroidered 

in various colors of silk. Sixteenth century. 



43 — Cardinal's -Portfolio ^ 
Finely embrdidered.^^^ 




ECCLESIASTICAL VESTMENTS 

44— French Chasuble ^J^lAX/' 
/'^7 rose mo ' r ^- Louis Seize period. 

45 — Louis XIII. Chasuble ^^^Z/V^' C^^^^^' 
Plum-colored brocade, with design of swans drink- 
ing at fountain. Finished with gold galloon tyim- 





46 — Seventeenth Century Chasubh 
, . Cream-colored damask, with silver brocade. 

47 — Venetian Tapestry Chasuble^/^ ^/xJly^i^yL^^^ 
Renaissance design of birds, crowns^/and vases. 

>— 0 0 



d * 0 



LABARUMS AND BANNERETTES 
48 — Sixteenth Century Banneret^^o^^ ^ 



Rich silver cloth. 




49 — Brocade Banner ^^y^y^j^ 
& Eighteenth century. 

50 — French Embroidered Banner /^VZ/ 1 ^^(yi^^y 
y 0 Cream-colored satin, with eighteenth century em- 
broidery. 



5 1 — Bannerette 



^ .0 O Mandarin red velvet, finished wjth galloon trimming. 

52 — Venetian Gondola Curtain ^ \\ 
y ^ Green brocade, with heavy passementerie. 

53 — Early Seventeenth CentXjryBannerette W 

ip gO Rich Muscovite cloth of gold, f rVlAy^ AJU\" 



54-Two BannerettesT^,^^^^^^ 
Cream and silver brocade, finished with silverlace. 



J. " 0 Louis XVI. period. (/ 



55 — Louis XV. Banner 
p, $ Pearl gray brocade. 

56 — Gothic Embroidered Panel 
a (\ Mounted on red velvet. 1450 a.d. / 



FINE OLD BROCADES AND DAMASKS 



57- 
58- 

59- 

y~<y a 

60- 

61- 

(J0 

62- 
63- 

6 6 



-Part of Vestment f^X/X/- 
Venetian silver brocade. 



-Brocade Panel 
Louis XVI. (Damaged.) 



-Specimen op Lours^XVI^^A^^^ 
Dainty floral and stripe design. lT 

-Specimen of Brocade ^ Q ^^^{^ 

Cream color rep. Louis XVI. period. /y 

-Louis XIV. Court Brocade ^^^1/14 < v /^^//lytl^r y^Jvi^u 
Of superior quality. The favorite Medici flower in L~ 
cream on terra-cotta color ground. \, 

-Two Fine Specimens op Brocade /^l/V <: ^/^C^U^>, 
Silver cloth of the Louis XIII. period. /7 

0 

-Old English Drapery V] J&~*sv^~0(a^ 

Cream-colored silk. George III. period. 



/ d 





64 — Four Panels 
I Q a ° Louis Seize brocade, partly lined with old Spanish 

brocade. Formerly part of canopy. 

Length, 6% yards. 

65 — Louis XVI. Tenture -^f 
~^. v ° Striped brocade, with bouquets ^and shepherds' 

emblems. 

Length, 4 yards. 

66 — French Brocade Tenture 
JT.lt o ~ . 

O A design greatly in vogue at the Court of Louis XVI. 

67 — Old English Panel ,^ ^ 
jj «j Cream-colored silk. George I. period. (Damaged.) 

A • ^ h > 

68— Louis XIII. Tenture f fyi, ■ 

6 Yellow damask. 

\J ' _ Length, 4% yards\ 

69 — French Blue Damascened REp/^^A^tA /^t^Uis^^ 
A material greatly worn in France about 1785. 

Length, 6V^vards. 

70— Louis Quatorze Damask J^/l^Jl/^, V Jiivi^t^ 
j— &6 Ivory cream color, with the favorite bold design of 

^ the period. 

71 — English Brocade Silk (/\^~ /"f ^^^a-^- 
l/„j0 Worn in George III.'s reign. U 

J 7 sn r~\ 

72 — Spanish Silk Brocade Pane^^^- ' \J /0 
Y 1 °$ Ivory white; seventeenth century weave. 

73— Rare Panel Q ^^.^ 



00 Spanish brocade, trimmed with heayy gold passe- 
menterie. Made about 1600 a.d. 




INTERESTING AND HISTORICAL COSTUMES 
WORN BY GRANDEES AT VARIOUS COURTS 
DURING THE LAST THREE CENTURIES 

74 — Waistcoat "^^l/^ < ~)^/'iA^^^y^ 

^ .0 0 Pink satin brocade. AYorn in England about 1780. 



75— First Empire ^rs^A^^ ^^{^^/^ 
d A Dotted silk. Has twenty-six embroidered butrons. 



76 — Silk Tissue Waistcoat. 




^ ^ Has thirteen buttons. King George II. period. 

77 — Royal Louis XVI. Waistcoat 
0 6 Heavy cream crepe-de-chine, with small conventional 

fleurs-de-lis daintily embroidered. The pocket laps 
have embroidered lover's knots, garlands and laurel 
wreaths. 

78— Cream Satin Brocade Waistcoat 

(j^JU Worn during the reign of George III. The design 
appears to have been made especially for waistcoats. 
Has five buttons. 



Embroidered in colored silks on cream. Worn az the 
Court of Louis XVI. (/ 

80-William IV. Waistcoat ??T/V ^^^ A ^> 
S~- '* Silk brocade. (J 



81 — Jabot 

^ 0 0 Beautifully embroidered thistles and quaint mittons. 
Worn by a Scotch nobleman about 1750. 



82— White Satin Waistcoat /}yi>-^ A^A^^O 
q q Early Victorian. Has six buttons. 

83 — Spanish Waistcoat 

1\ ); 
Short bolero shape; cream satin, with flowers, fruits 

and insects embroidered in bright colors of silk. 

Worn about 1775. 

84 — Waistcoat ') i , 

r~ o b Q ueen Anne's reign. Cream satin, with embroidery ; 
lined with Indian pashmina cloth. Has nine buttons. 

85 — White Satin Waistcoat / ( 1 ' 

/ aO George II. Profusely embroidered roses and 
thistles, the national floral emblems of England and 
Scotland. Has twelve buttons. 



86 — Finely Embroidered Jabot (p. u[0 A J ~l/ iA ^' 
Louis Seize. Has twelve buttons. 

87— George IV. Waistcoat. TTVz/ (Av^p 
j. With embroidered roses and thistles. /Has nven 

O- ° buttons. ' \J 



88- — Turquoise Blue Silk Jabot / flfl/ ~ (JKj) /faQ/AsSLA 
r- t/i Embroidered flowers in colors of silk and silver // 
^ thread. Louis XVI. stvle. (J 



thread. Louis XVI. style. 

5 — Turquoise Blue Satin Jabot \y 
Embroidered trefoils in silver threads. 



90 — Portion of Costume 

^ qq Yellow embroidered silk. Worn by picadors. (/ 

91 — Embroidered Dress Panel 





George I. period. (Damaged.) 

-Spanish Sleeves i^l^/^^XJ-^ 
Eighteenth century. Cream silk, with silver em- 
broidery. 

-Specimen of Dress E^f^oiD^R^/ f 
In vogue during the reign of Louis XIV. (Dam- 
aged.) 



-French Corsage Bodice 
Worn during Louis XVI. reign. 




92- 
J 00 



93- 

94- 
95- 



96 — Corsage Bodice 
Roval brocade. Rococo period 

97 — Green Broca>^Corsage 
, „ Louis XIV. V LmM^M^ ' 

98 — Brocade Corsage Bodice 
^~-<? 0 Louis Quatorze period. 

99 — Cloth-of-Gold Garment 
£46 Russian. Eighteenth century. 




-Court Corsage Bodice / y{J\/Q^ \J 
Of exceptional shape and quality. Worn d 
Louis XV.'s reign. 





100 — George III. Waistcoat 
^jj S ti Yellow brocade, with bouquets worked a chenet. 

101— Anti Q ue Cloak 7>V^ - ^ ^ 
Gray brocade. Worn during the reign of Henri IV. 

102 — Brocade Reticule / / ^ / )/2/^_J 
^ ^ q Eighteenth century. /, 

103— Reticule '^YWU ' \ 4 / , 
y^-Ob Pink cloth-of-gold. Eighteenth century. 



104— two ^Q^^Jy i^it^u^ 

J. o 0 One embroidered, the other brocade. Used by noble- 
man during the seventeenth century. 

105— Child's Cap. ~d\ys 3 7^Hi/V / t /u 'wC_ 
^' 0C> Brocade of the eighteenth century^- 

106 — Child's Garment \> 

# (j Rich mauve brocade. Louis XV. period. 

107— Child's Garment ^"//'T^^ 

z , Pink and silver brocade of the seventeenth century. 

108 — Child's Garment 
^CfO white silk . 



109 — Lady's Coat 




JT. <3Q Brocade, trimmed with silk lace and curious passij 
menterie. Louis XVI. period. (Damaged.) 




110— Louis XV. Court Coat /^/Z^ 

// t-ti Floral design on cream-colored ground; silver lace 
/ I? edging. 

HI — Curious Silk Grenadine Dress n 
/ Old English. George IV. period. 

112— Old English Dress ^^Ai 

^ Re< i checked silk, trimmed with fringe. Early Vic- 
torian period. 

113 — Spanish Corsage 
l lr~tf ivory cream brocade. Louis Quinze period: 

114— CoRSAGE jl^S^ 

^ Emerald green brocade. Louis Quatorze period. 

115 — Seventeenth Century Corsage 

°(~ 0 0 ^ a PP mre blue brocade, with floral design; gold lace 
•O - ' trimming. 

116— Old Linen Blouse ^^AAAA^U 
. With smock work. Silk-embroidered collar. / * 

11 6a — Specimen of Needlework "fo 
Silk embroidery on linen. From the Island of 
Rhodes. Sixteenth century. 

117 — Chinese Embroidered Cape ' " ^ 
<J~ti With three flounces and carved j ade fastener. 



FINE OLD LACES AND LINEN EMBROIDERY 



118 — Two Cushion Cover: 
0 0 Old Italian linen and lace. 



119 — Two Cushion Covers m mj^ j, 
^ Milanese lace and linen. Seventeenth century. 

120 — Three Cushion Covers /yw, 
■ (Ml Venetian-Greek lace and red damask. 

121— Two Cushion CovERs7?7/vei3^*/^^ ^t^MA 



^ Lacis lace. 




122— Two Bags 

Venetian-Greek linen and lace. Seventeenth cen- 
tury. 



123— Two Sleeves "» 
^l,<^ Linen embroidery. From Mount Ararat. 

(( U 

124 — Two Specimens of Embroidered Linen. 



n From the Isle of Crete 



125 — Two Cushion Covers 
One lacis work, the other Greek (lace. Seventeenth 
century. 

126 — Two Specimens op Drawn Linen Lace 
^)~~<ru One very rare and interesting. 



T "VT 17< "VT T A J-1T7I 




127 — Two Cushion Covers 
lL * j Old Italian lace and linen 

128 — Two Specimens of Gothic Lace / r I/iA- 

) V 0 Heavy crochet design of geometrical rosettes. 

129 — Two Specimens of Lace ^ . 
/tf - & Rena issance filet. One with unicorns, the other, 

' The Sacrifice of Isaac." Sixteenth century. 



) 130 — I wo Cushion Covers 
O- cr ^ > Venetian-Greek design of stripes and rosettes. 

131 — Two Cushion Covers 

£~.C 4 Italian lace. Seventeenth century. M 

132 — Two Cushion Covers 

THa, Ho 

j— e a Venetian lace and drawn linen. Seventeenth century. 

133— two p^^h^^Th^ J^m^o 




0 0 Examples of drawn linen, darned netting, gwiipure 
and Venetian-Greek lace. 

134 — Two Linen Panels 
Embroidery with lace edging. From the Islaniw of 

d 0 0 Crete. 

135 — Two Specimens of Embroidered lJn^^^^, ^^L< 
AiL 0~4 Part of vestments. Eighteenth century. 

136 — Two Lace and Linen Panels/ / l/^x,- ~/~* 
_ Old Italian. One with fourteen examples op crochet 

^ laces, the other with an early Grecian pattern. 

Seventeenth century. 



137— Two Panels 

■) 

O o Drawn linen and lace work 



138 — Two Specimens 



(r~t) One lacis work, mounted with a brocaded border; 




the other, Spanish embroidered linen panel with 
archaic animals and fountains, and lace edging. 

139 — Panel of Drawn and Embr^tC^ed Lj^E^£^^£^^ 
H- (j $ Sierra Nevada, with arabesque, and centre medal- 
lion containing lion and flowers in colored silks. 
Seventeenth century. 

( Hb 

140 — Specimen of Linen YjW^p^^^y^jyl/y\J^. 

^ - a * With centre medallion containing /double-headed 
eagle. Sixteenth century. From the 1 Greek. 



141 — Cushion Cover 



Spanish embroidery. Centre with lion, inscription, 
Q ^ and dated 1750. Trimmed with lace. 



142 — Sixteenth Century Specimen' 




* 6 Lilies tied with ribbon, embroidered in bullion. 

143 — Curious Square "/ > '7^^ 
Old Madras. Embroidered and trimmed with lace. / — 
From Brazil. v 

144 — Italian-Greek Lace Panei/^/^'^ U Ij/vv / ^ r ~~~ 
I Reticulated Roman pattern; red centre. 

145 — Beautiful Table Cover ' ' - 
"~ 4 6 Drawn linen lace. Spanish. Seventeenth century. 




146 — Cover 

^ s Venetian-Greek reticella lace and linen, with dentelle 
edging. Seventeenth century. 



147 — Fine Table Cover 




j— 0 q Drawn linen and embroidered Venetian. Seventeenth 
century. 

148 — Fine Table Cover K 

^ jd Venetian-Greek lace, of an exceptional Grecian 
classic design. 



EMBROIDERED LINENS AND LACE SER- 
VIETTES 



149 — Two Old Oriental Antimacassar 
g-D Embroidered linen. 





150 — Fine Antimacassar ^/^/T^ 
•P f o Muslin, with gold embroidery. - 

si 7(7 / / 

151 — Italian Lacis Lace and Linen P A^E^jyi^ J/' *&^ZSl<tist<JZ^<L 
^ Composed of eighteen doilies, with design of (jbirds ; 

guipure lace edging. Seventeenth century. 

152 — Large Serviette /^l^^^^ 7 ^ 
Cj 1 (M) Linen, with reticella lace insertion ; guipure edging. 

153 — Italian Linen Serviette , </ f/ 

rff~0 Venetian-Greek lace insertion of rosette design; scal- 
loped edging. Seventeenth century. 



154 — Venetian Altar Cloth /^Ifl ■ 
0-4) Linen and lace, finished with lace(yedging. Seven- 
/ teenth century. 





155 — Italian Linen Cloth. 
ft Trimmed with fine lace insertion and fringe edging. 
Seventeenth century. 




156 — Large Serviette 
~7 0-0 Linen, with reticella lace insertion. Seventeenth 

/ century. 

157 — Spanish Linen Panel ^l^yi/l/ 
~ ~) Drawn work and embroidery; scalloped lace edging. 
/• Seventeenth century. 

158 — Sierra Nevada Panel 

^/-_ d e Honeycomb drawn linen and lace, with embroidery 
in colored silks. Seventeenth century. 

159 — Salamanca Hunting SADi(L^7^^l[^^l><^yiX^' 
Linen. The centre with horses, stags alrid birds in 
drawn work and embroidery, finished with lace edg- 
ing. Spanish. Eighteenth century. 



160 — Old German Linen Panel 



'J 



Study of conventional foliage in silk embroidery andy 
gold threads; scalloped lace edging. (Damaged.) 

161— Old Spanish Panel ' / /^/V^£ ■ Tt S^7~"(j\ 
Embroidered linen, with lace insertion and silk seal 
/ 0' ^ ^°P ei ^ edging. 



/a 

162 — Spanish Linen Cover 

The centre containing a cross, surrounded by a curi- 
i^T"- ff J ous design of arabesque scrolls and eight-pointed 
stars, which have been embroidered in gold threads 
and silk. Sixteenth century^. ^ 



163 — Curious Panel 
~7 Gothic Sicilian linen, with designs of double-headed 

eagle, archaic stags, squirrels and vases in drawn 
work. n 

164 — Spanish Linen Panel 



y> 1,—q Design of archaic flowers, animals and biris em- 
broidered in colored silks; finished with an edging 
of lace. 

165 — Gothic Cover 
Sicilian lace and linen, with figures in embroidery 

166 — Italian Linen Altar Cloth /^j^i/t • 
Embroidered in blue and brown silks. Has name 

~7 0"rf °f donor and is dated 1700; trimmed with scalloped 




lace of the period. 



167 — Specimen of Linen 



^ — ^r-ff Sixteenth century. Sicilian drawn work 



M (?- m 

~) ^ Formed of thirty various lace panels. Seventeenth 

century specimens. 



168 — Lace Border 



169 — Lace Border 

Formed of thirty-seven lace panels, each having a 
different study; scalloped edging 



lace panels, each having a 



170 — Italian Filet Lace Border 
^ ' Designs of unicorn and trees. 

171 — Specimen of Russian Needle^*^^' (^Jfl/\^/^QP/-i__, 
Wool embroidery, on linen, of archaic designs off 
birds and flowers. „ 

172 — Lacis Lace Border 

Old Spanish. Geometrical design and archaic 
animals. 

173 — Lacis Lace Border AW/* ^ jo^jJL'Is 

Old Spanish. Geometrical design and archaic 
^5 animals. ,^ 

In,* U 

174 — Sierra Nevada Linen Border '1A 
With lace panels, insertion, and archaic animals, 
birds and flowers worked in colored wools; scalloped 
lace edging. Sixteenth century. 

175— — Lacis Lace Border 
r— -^(J~tf Spanish Renaissance. Design of lions, birds drink- 
ing at fountain, pomegranates and chimeras. 



176— Lacis Lace Border 
^ , (Ml Spanish Renaissance. Design of lions, birds at foun 
/ tain and trefoil border. 




177 — Lacis Lace Border ^^YlJX/^ ' 
/I @~D Spanish. Conventional lion, vases and fountain. 
' Sixteenth century. 



178 — Lacis Lace Border / / L/l4y' J. J 

Two panels contain mermaids ; trimmed with fringe 
Sixteenth century. 




179 — La cis Lace Border /T 

Classical Renaissance design of mermaras, vases and 




crozier. 



/6' 

180 — Large Altar Frontal /^^/y^/\,-~ 
Spanish lacis lace, with characteristic design of nni- 
corns and vases. Sixteenth century. 

181 — Lacis Laoe Border ^^l/h' 
I ~~1 j-ff Spanish Renaissance. Conventional design of ar 

' /' chaic figures, animals, birds, vases and flowers. 

182 — Curious Baldaquin 

^^'■irt Spanish lace; with designs of archaic religioufe em- 
blems, figures mounted on pedestals, men on horse- 
back falcon hunting, birds and flowers; finished with 
Vandyck edging. 





BEDSPREADS, COVERLETS AND CURTAINS 




183 — Coverlet 
Venetian-Greek Peri crepe linen and lace; scalloped Q 
lace trimming. 

Width, 58 inches; length, 90 inches. 

184 — Bedspread /V «? 
r~ .tH Venetian-Greek Peri crepe, with lace insertions and 

" scalloped lace edging. 

Width, 58 inchefftyngth, 90 inches. /i 

185 — Bokhara Curtajn ^fj^t ' ^^^1^ # 1*M^± 
/ frl Silk-embroidered, conventional floral designs in red, 

green, blue and yellow. 




186 — Arch-shaped Portiere 
, _ ,r~g Conventional design, in chain tambour work i^/cream 

/ ■ color. ^— ^ 

187 — Bedspread. 

/ ^ _ mi Old Venetian reticella lace, with alternating panels 
of linen and lace insertion; scalloped edging. 

Widthf&& inches; length, Tffinch.es. 

188 — Bedspread Q^yYvC^^^^p^ wCwify, 
/ Ci irt) Old Venetian reticella lace, wit # alternating panels^"" 

of linen and lace insertions; scalloped edging. 

Width, 58 inches: length, 76 inches. 

189— Bedspread Qlw % ^'ty/Mh(L<le_s' 

i Old Venetian reticella lace, with sixteen oblong linen 

/ O and lace insertions; scalloped lace trimming. 

Width, 58 inched; length, 72 inches. 

190— Curtain 'f/Vl/'h, 
i "> r (7~0 Old Venetian reticella lace and linen of geometrical 

designs forming panels and borders. 

Width, 58 inches; length, 76 inches, 
f 

191 — Italian Linen Baldaqui^^^/^ 
The lambrequin is of sixteen alternating insertions 
of various laces and drawn linen work, some plartly 
embroidered; fringe finish. Seventeenth century. 

192 — Gothic Sicilian Panel ( )( 
v t>~~6 Lacis lace, with border of geometrical arabesque de- 
signs. Edging of knotted tassels. 

Width, 36 inches; length, 80 inches. 

193— Gothic Sicilian Border"^^/^ ■ 

/ J Lacis lace. Design of archaic stags and flqjfers 

' v characteristic of the period; fringe finish. 




194 — Fine Gothic Sicilian Panel 

■ Lacis lace. Archaic design of figures, animals, birds 

/ cL- and flowers; fringe finish. 

195- Table Covek T^-^aM^— 

p-f Rare lace and linen ; with border of classic Phoenician 
design of birds and flowers on an artistic honeycomb 
background; finished with fringe typical of ancient 
Egypt. Late fifteenth century. 

, r\ 196 — Extra Heavy Linen Panel 
/ at- ,rx) 

Sicilian. Archaic design of figures, animals, birds 
and flowers on honeycomb ground. Fringe finish. 

Width, 40 inches; length, 85 inches. 

197 — Extra Heavy Linen Panel \j ~ v/ L 
Sicilian. Archaic design of stags and flowers on 

/ $ a none y com b ground. Sixteenth century. 

Width, 45 inches; length, 90 inches. 

198— Gothic Sicilian Cover ^ . ^ X^^^/^ 4 ^^ 
Lace and linen, with border containing archaic stags 

f~0 and flowers of the period. 

Width, 40 inches; length, 90 inches. /~\ 

199— Bedspread ^f- J^z. /^aaJ/°A 1/ ^ 

/I f$ Fine old Venetian-Greek lace and linen. Scalloped 

' & 1 trimming. 

Width, 72 inches; lengthy 94 inches. 

200— Bedspread. 2^. -7^* Ll&s^ ^P"^^ 
Fine old Venetian-Greek linen and lace, with lace 

Jo insertions and exceptional border designed after the 

early Roman school. 

Width, 72 inches; length, 90 inches. 




SECOND AFTERNOON'S SALE 

FRIDAY, DECEMBER 11th, 1908 
AT THE AMERICAN ART GALLERIES 

BEGINNING AT 2.30 O'CLOCK 

SPECIMENS OF OLD BROCADES 

201— Square tyVlfr^ - ^C? ^^puVO^ 1 ^^ 

/ — Royal French court brocade, rose du Barry color. 

trimmed with gold galloon. 

202 — Specimen of Royal Brocadi/T^/^ - 

^ Louis XV. period. Cream color, trimmed with gold UU f~~ 

passementerie. 

203 — Set of Nine Chair Coverings ^ 

" *^ First Empire. Red satin, with wreath forming / / 
medallion. 

_ 204 — Two Panels 

/ Louis XVI. brocade; stripe and rose pattern.^ 

205— Burse foj -<^jJ^^xA^ 

^ Old red brocade, with silver trimming. Seventeenth j I 
^ ' century weave. 



206— Chalice ' XjJuU L ^fp 

/ Old red brocade, with silver trimming. Seventeenth 

^ century. 

207 — Two Specimens 

U~6 Venetian silver brocade; lozepge and floral design 
on a rare pink ground. Sixteenth century weave. 

208 — Curious Brocade m > l < I 

^ Semi-Oriental raised velvet flowers. Venetian weave, 
copied from early Circassian weave. Eighteenth 
century. 

c 

209— Royal Weave Brocadis ^AAAsOsS^ U^Ad^t^ 

Rich cloth-of-gold ; m^e in the seventeenth century, 
l^"**-^ Characteristic design of the period. 

210 — Two Specimens Silver Broc/ 

*Hf Venetian. Design of lozenges and flowers on a rare 
pink ground. Sixteenth century. 






211 — Curious Sixteenth Century Bro'ca'd^Ra^'l 

Illustrating a royal hunting scene, artistically de- 
picted in skilful weaving and exceptional coloring. 
The scene is laid in a sunlit forest, with the hunters 
and their dogs in active pursuit of leopards. Birds, 
hares and monkeys are also to be seen, and together 
with other details are faithfully rendered. 



A 



212 — Specimen of Brocade 
— ITQ Royal Medici. 




213 — Specimen of Medici Brocade Panel (yjV?. j\J / ^7\y]/]/^/T\ // ^--~ 
Of exceptionally rich coloring. The flower repre- 
sents the favorite emblem of the Medici family, and 
the castle, probably one of their residences. 

These forest-green textiles were greatly in vogue 
for country estates during that period. 



SHAPED DRAPERIES, CURTAINS AND MIS- 
CELLANEOUS 



214 — Arch-shaped Door Drapery 

Russian weave of the seventeenth century 



215 — Shaped Drapery f^J^A/V^f 1 ^ 

Fine brocade of Russian weave. Seventeenth cen- 

216 — Arch-shaped Drapery 
Elaborate and artistic design of foliage and flowers 
in silver threads, on a salmon-pink ground. Vene- 
tian. Early seventeenth century. Heavy tassel 
finish. 



217— Two Red Brocade Curtains f\\J ^y[/\/^/ff\A~-. 
Semi-Oriental design of bold foliage. Late sixteenth 
century. 

218 — Set of Eight Gondola Curtains ^f^. - ^ ~^/\JLa/\/^^C^^. 
Venetian. Artistically embroidered in gold threads 

on a cream satin ground. Characteristic of the 
eighteenth century. These draperies were and are 
still used to decorate the interior of Venetian boats. 



219— Labarum Bannerette ~l) ^ \, ' ' ^ fijyisis^A^ 

Seventeenth century. Monstrance, supported by 
• angels, and various inscriptions embroidered in col- 



ored silks. 



1 ^jT'^^lwi^/'M^i^ 

220 — Two Small Labarum Bannerettes ff f~- 
_ jj-Q One, two angels holding communion cup; the other, 

0 various church offerings, embroidered and jewelled. 

221— Relic or Book Cover/'QI/U^ 0^ ^UlAA^M^i^ 
Figure of St. Dorothea embroidered and studded 

/ ^4 ^ w * tn j ewels. Sixteenth century. 




222— Burse, Mounted as PoRTFOiJ$%'i^ 0 ^5 J W^^v{ 
Sicilian embroidery. Lamb resting on Bible sur- 
rounded by tulips, roses, carnations and hyacinths, 

on the obverse; initials A. V. M. and coronets on the 
reverse. Seventeenth century. 

223- Stole TrtA ■ ^/tufc^ 
Rich brocade. Louis XV. (/ 

224< — Black Velvet Stole /^Tt/L-" 
~J Embroidered in raised gold threads of classical 

/ ' scrolls of the sixteenth century. 

225 — Donation Purse '/ / / / ?A 

I. H. S. embroidered on old red velvet 




226 — Donation Purse 



I. H. S. and offerings embroidered on red velvet. 
p-Q Louis XVI. period. 

0 



SPECIMENS OF OLD VELVETS 

227— Henri Deux Panel ty^/lyO ' ^^V^^M-^^. 
^— (Mi Cut and uncut red velvet. _ /jO 

228— Rich Purple Velvet y^^/lyO-^U^AA^' ^^(J^ 
(J , ^ With bullion embroidery ; gold fringe finish. 



229 — Specimen of Velvet 
Plain cardinal red. 





230— Panel JK^&l,0<SaAjL*A^ 
.(TV Cream velvet brocade, with convention^j/floral design. 

231 — Specimen of Genoese Velvet // ^}/^)s{/l/D< 

f.H 

Cut and uncut. Classical Renaissance design in red 
cut and uncut velvet on silver ground. Sixteenth cen- 
tury. 




3 7 . 



232 — Specimen of Genoese Velvet 

Classical Renaissance design in red cut and uncut 
velvet on silver cloth. Sixteenth century. 



ANCIENT HISTORICAL COSTUMES 
233 — Lady's Corsage '^^ / Z/L 




^•,0~t) Cream silk brocade. Louis XVI. period. 

234— Jabot fylt*' TkAAy^O^^ 

/ French rococo brocade; has six embroidered buttons. 



235— Louis Seize Waistcoat//]/^ ^fffV^ ^ ' 




Embroidered with chenet cordonjiet and colored silks 
on cream satin; has ten buttons. 




236 — Louis Seize Waistcoat 

y-y With embroidered flowers in silver and colored silks. 

237— King William IV. Waistco^^^ Q/lZlSYVll ^^^W 
ff-fl Silk embroidery; has six buttons. y~ 

238 — Louis Seize Waistcoat ,, ly ^ 
,rtf With embroidered bunches of roses, forget-me-nots 

/ " and clover. 



0. 

239 — Square-shaped Waistcoat 



7n- PjJU. 



/ Scrolls, garlands and lovers' knot, in chain stitch 

embroidery. Louis Seize style. 



240 — Louis Seize Waistcoa 
Conventional designs in various/ /styles of stitches ; 
embroidered chenille. 

241 — Louis Seize Court Coat 

With embroidery in soft tones of colors on brown f J 
<$-S'^ s ^k- Has seventeen large buttons and lace cuffs. 

242— Louis Seize Coat O^KL ' -^O^L^ 

7 Rich purple velvet, with embroidery in colored silks. 

243— Louis Seize Silk O^JU^ ^^^'(jj AA^iA_ 
Stripes and flowers brocade (part of costume, about 

yy : J7 eight yards). 



244— Spanish Capa <^p , l{) sff/rtrZJrv^- 

Sapphire blue satin, yellow border, embroidered with 
/~~^,S~d silver bullion and silk embroidery. Fringe and passe- 
menterie trimming. Eighteenth century.^^^ 

245— Louis XIII. Vestment/ / /2^ ( ^6<) LP /M 7 ^^ 
. &u Hare apple green and silk damask. Elaborate study 

of various flowers artistically grouped. 

246 — Louis Seize Dress Front j^Y^A, 



■ c 



Purple broche silk. Classical scrolls forming fes 
toons, bunches of fL 
silk and gold sequins 



9, <^ toons, bunches of flowers, embroidered in colored 




247 — Two Dress Draperies ^7 , /^J f ^Ay\A/~ < ^ )/ ^ 

Flowers and foliage, embroidered in soft-colored 
silks; silver thread and jewels on a sapphire blue 
satin ground. Eighteenth century. 



248- 



-French Train Dress 



z£L^ Bold medallions embroidered with myriads(/of silver 
sequins on a mauve and cream silk brocade. Re- 
naissance period weave; made about 1620. 

249— Tunic and Skirt • / /VLc. _ 

Louis Quatorze period. Large floral design 4m- 

ing a lace-like effect, on a mandarin red and (pream 

color ground. w __ 




250 — Inquisition Capuchon 



Spanish. Sixteenth century. Heavy gold bullion 
and jewel needlework. 

These curious-shaped historical head-dresses origi- 
nated in Spain during the Inquisition, and were 
adopted in Italy by " Secret Tribunals." 



251 — Inquisition Capuchon 



Spanish. Sixteenth century. Similar to the pre- 
ceding. 

252 — Pair of Sleeves 
£ tf> Black velvet. 

252a— Pair of Sleeves ^ ^ ' . Q ; T^k^l^l^C 
<r^t Similar to the preceding. (J 

253 — Royal Medici Court Dre^s/^/L/) - H\ iAA/^y^Mj^ 
y^j- M Skirt and corsage. Elaborate scroll design,, embroid- 
ered in raised gold bullion. Seventeenth century. 

r O 

254 — Ceremonial Embroidered Scar^^)/^ •L^/^L^C^T v ^ — 
The needlework is of solid gold bullion and partly 

/ Cr studded with jewels. The whole representing gold 

repousse work. 

255— Ceremonial Scar^ ' ^ ^L^X^j 
Gold and silver brocade. First Empire pe^bd. 

I q_ (TV Cerise foulard silk. Henri IV. period. 




Embroidered with silver (jrallion. Medici period. 

258— Specimen of Embroidery . Jv ^ 

^ On Chinese satin. Worn on court skirts during the 
reign of Louis XV. 



259 — Louis Seize Falbala 



Embroidered in colored silks and gold thread; lace 
/ J U trimmed. 

260— Specimen of Skirt Embroidery AnA^ 
f~Zj Trimmed with silver lace, Vandyck shape. Worn 

during the reign of Louis XVI. 

261— French Dress Flounce fi^Ki*- o/' "^O^vto^ 

Cream silk, with embroidery in silver and gold 
threads, sequins and jewels. Heavy passementerie 
finish. 



262 — Cream Satin Dress Front 



With manila needlework in bright colors of silks. 
/ A ^" Worn by Spanish grandes dames of the eighteenth 
century. 



26S — Medici Corsage 



j-£ Embroidered in fine gold threads of Renaissance 
/ design. 



264< — Two Chatelaine Bags i . , 

^ Richly embroidered. 

265— Round Burse YY\A " ^ /OA^^l/O 



j- *-tf Seventeenth century embroidery. 

© * ' (/ 

266 — Round Burse 

^J) Similar to the above. 

267— Louis Seize Portfolio ^ ^[aM^U^U f^^fi/lAl^A^ 
Richly embroidered. 




268 — Embroidered Portfolio 
jl IMS Louis XIII. 

269— Chatelaine Bag ^ / j 7VU*/^-^C 
~^ (TV Pink brocade, bronze mountings. » 



270- Reticule. ^ /fi^rtJT^- 
/jL Louis Seize embroidery. 

271- Pair of Cuffs 'tyUs> - 1™**^ 
A. ^ Embroidered black velvet. 



272 — Sixteenth Century Capa' 



/ o Red damask; conventional design of the Renaissance 
period. 

273— Length of Striped Moire x/ ' /f ~^/\Ja/^< a ^~~ 
jlLlT^ With Pompadour bouquets. 1760 weavel 

274— Length of English Broc ^pfU/M/d l ^yltJ^ 
^ Salmon-pink Samarcand ground, with cherries. Made 

/ in London by exile Huguenots. 

yards- 

275 — Length of Silk OU^W 



Alternating stripes in cream andHbrown. Worn dur- 
/ (• ' ing the Directoire period. 

yards. 

276 — Louis XVI. Brocadjjt ^'i^^^Jiji^ 

/ fl- 0 ^ Grapes, garlands and lovers' knots/'on a myrtle 
/ green ground. 

277 — Coverlet 

i Red damask, of bold floral design. Louis XIV. 

V period. 



278 — Curtain 



^ Yellow satin damask, with cream-colored stripe. 
Louis XIV. period. 

279 — Length of Brocade 



/si i-t) Old English. Spitalfields. Roses and thistles in 
/ V pink on a pearl-gray tessellated ground. 

7% yards. 

280— Spanish Satin Brocade 'YVlAJI^ ffCjl-hA/jC^A^L^ 
/ $ Cream and gold stripes. Made about 1765. 

281 — Francis I. Coverlet ^ f, 

Red damask of bold floral scroll designs. Historical 
(Jjli relic of the earliest Renaissance school. 

282— Length of Silk Q > ~^ yZ^t^^C_ 

Louis Quinze. Turquoise blue. Moire broene of un- 
/JTslrn . , . " V 

/ V usual design. 

283 — Length of Silk ^ 7^ 

^ Louis Quinze. Yellow moire broche, ^vith floral pat- 
/ v ' terns. 



284 — Red Damask Curtain 



^ Foliage and stripes. Characteristic of Louis XIII. 
u period. 

285 — Red Damask Curtain 
Similar to the preceding. Larger. W' ' /^i/VV^f^ 

286— Brocaded Coverlet 'T^lAsO' ffl - * ( ^AA4^_^_. 
^ Moire silk, with stripes in soft pink and green, and 

sprays of roses. Extra heavy silk lining. Louis 
XVI. period. 





287— Blue Damask Coverlet/ / ^ /0 " A " 
Conventional floral design of Louis XIII. period 

288 — Spanish Yellow Damask Cover£^^ 
^ ^ gfj Of fine quality. Conventional design of flowers and 

baskets. Seventeenth century. 

/> 

289 — Brocade Curtain 

c2-«2 14 ""^ ^ ou i s Seize satin. Stripe and rose pattern of the 
period. n 

290 — English Damask 

1 ^ ^1 Spitalfields. Turquoise blue silk of extra thick qual- 
ity. Part of a wedding dress worn in 1747. 



1 century. 



O /■/ <^ Cerise damask silk. Louis XIV. weave of extra 
O^-U quality. 

292 — Length of Brocae^^L^O'' 
Cream-colored ground, with design typical of the 

' Louis XVI. period. 

293 — Spanish Coverlet 





I <rt> ®^ blue, with conventional floral design. Seven 
/ teenth century. 

294 — Yellow Damask Curtain ^~]^Y\s' 

The design consists of two cherubs holding a crown 
d2y 7 and a basket of flowers. Italian. Sixteenth century 

weave. From Barberini Palace, Rome. 





295 — Red Damask Coverlet ff\Q . <'\J 

q 4~fi Italian. Exceptional semi-Oriental design. Used in 
^ ' the Grand-ducal Palace during the early Medici 
period. 



296 — Baldaquin 
Red damas 

pire period. Trimmed with gold galloon 



^ j 0^ Red damask, with classical designs of the First Em- 



297 — Baldaquin 
J. ~7 &V Companion to the preceding, 

298— Spanish Quilt 
0 Pink satin brocade, with conventional flowers in biue, 



green and cream. Seventeenth century. 




299 — Length of Silver Brocade If 
^2^— j-fi Royal French. Louis XV. Elaborate designs of 

flowers and ribbon drapery characteristic of the 
period. 

300— Louis Seize Bed Quilt /}Vi^ 'Al^JL/S ■ (TZ/f&*s"L4 
/i^"^ Silk brocade, with frill border. Eighteenth century. 

SOI — Large Quilt f rVUl 




*-j Italian. Cerise damask, with bold floral design^ of 

the seventeenth century. Silk passementerie edging 
and silk lined. 

302 — Louis Seize Quilt 

q _ Broche moire silk, with bouquets and feather-like 

trails of flowers tied with ribbons in soft tones of 
colors. ^ 

303 — Hispano-Moresque Portiere <f\n. M/^iylW^^-^^--- 
j Applique on red damask. Fifteenth century design. 

304 — Hispano-Moresque Portiere j 
Companion to the preceding. 



305 — Rare Imperial Chinese Squa 

The centre design consists of flowers and butterflies ; 

7 the border of the sacred lotus and emblematic bat 
embroidered in soft-colored silks on an imperial yel- 
low ground. Ming period. 

From the celebrated Morrison Collection, London. 



306 — Shawl Qp ~ /To 

Pashmina centre of a rich Indian red tone. From 
^2-^- ^ the Cashmere district. 



307 — Fine Cashmere Square Sha 



Turquoise blue pashmina centre, with palmettes. 
^y"^— « Fine example of the ancient wool. 



fa- 



308 — East Indian Shawl f ( |. f 

Embroidered in bright-colored silks. From the 
northern district of India — Punjab. 



309 — Sicilian Coverlet 

Conventional flowers, embroidered in colored silks, 
S~2 on a moire blue silk, -gauze lace border, with columns 
and vases of flowers. Sixteenth centurv. 



310 — Specimen of Brocade 



7% -^mA 



— With portrait of Carlos IV. With inscription. 

Manufactured by Miguel Gay & Co., Valencia, 1803. 

311 — Two Portuguese Chair Covers,)^ ^^Jt^^A^fVV— 
Renaissance period. Embroidery on sapphire blue 
/is- ground. 1 



312 — Chinese Valance 

Ming period. Bird of paradise, lotus and other con- 
ts-tf ventional flowers embroidered on a mandarin red 
ground. 




SPECIMENS OF VARIOUS LACES AND EM- 
BROIDERIES 

313 — Cushion Cover 

Italian lace. Honeycomb ground a jour, with wave jj (J 
*-~f- dt~D design edging. Seventeenth century. 



314 — Cushion Cover 





Italian reticella lace, of classic Roman design; scal- 
loped edging. 

315 — Square 

ft Fine lace and linen, with narrow lace edging 

316 — Italian Cushion Cover '^^f^/^/K/ 0 
Venetian-Greek lacis lace and cut linen work. Sev 

• ^ enteenth century. 

317 — Cushion Cover 

g-j Venetian reticella lace, of rosette pattern. Linen frill 
edging. 

318 — Greek Embroidery on .Linen 

^y* /V Sixteenth century. Archaic Phoenician design of fig- 
ures, birds and flowers. 



319— Pillow . d \j /VW 
Greek embroidery, on linen conventional design of 
birds and flowers. Typical of the ancient art of 
Phoenicia. 

320 — Pillow Cover 
Old reticella lace 



321 — Pillow Cover 
^ Spanish lace. Geometrical designs of lozenges on a 

1 1 J 0 — ----- — J_Ty * > ^7) 

322 — Specimen of Lace and Line2^- P\AyC^i^-^-d^^~ ^^(Tj/u 
(j-j Consisting of seventeen alternating strips of guipure, 

reticella filet lace and cut linen work. 



323 — Specimen of Darned Net jQ^lyi/\_^ 
-. <H An early example of the fifteenth centuryv 

324 — Chalice Veil D^lAs • 
^ Darned net lace, with lamb and archaic writings 




embroidered in colors. Vandyck finish. 



325 — Linen Panel 1/ u 

\ f-fi Sierra Nevada embroidery; lace edge finish. Seven- 
^ teenth century. 

326 — Lace and Linen Cover ' 1 

D Sierra Nevada. Centre design of animals and flow- 

ers, embroidered in colored silks. Sixteenth century. 

-Lace and Linen Covei^^]^^^^^^ 



7 



327- 

Italian. Containing nine examples of quY and em- 

ff~C broidered linen and various laces. Mostly of the 
sixteenth century. 



a 

328— Two Panels 

Linen and lace of the sixteenth and seventeenth 
J. centuries. 



329— Two Covers S H 
~r Italian. Linen and lacis lace work. 

330— Two Covers ^ fj) / ^ [Ar Vf^ 
*J y-g Italian. Linen and lacis lace work. 

331— Two Specimens ^l^hyL^V ^^Wt^ 
p-ff Italian. Reticella lace of fine quality and design. 

332— Two Specimens Ql/L^Ul^ ^^^y^^^ 
^7 Reticella lace of early Romaji pattern. U 

333 — Two Old Specimens 

^—_C~C Reticella lace, with Byzantine rosette design. 

334 — Cover 

—y Italian. Turquoise blue silk, trimmed with buff lace; / (/ 

/- scalloped edge border. 



Lacis lace. Conventional design of the Renaissance 

<n7 



335 — Cover 
^ period. Sixteenth century 

336 — Specimen of Lace (a 
"7 0*0 Lacis lace of sixteenth century. 

7M> 



337 — Specimen of Linen 

Of drawn work, lace and embroidery. Italian. Six 
teenth century. 




r 



338 — Specimen of Drawn Muslin J^Jj j^J /fy/l/y'Q/r^^ 
The entire ground, with myriads of fine honeycomb 

(rH fagoting a jour, forming a geometrical design of 
lozenges, relieved by large rosettes. Seventeenth 
century. 

339- Two Serviettes O^Yl^ 0 ^ 7/T^vvnA^/_ 

Venetian lacis lace and linen; interesting pattern. 
After the Byzantine school. Sixteenth century. 

340- Two Specimens O^M* ^^^Wfe^ 

^ y Drawn linen and cut lace of geometrical arabesque. 

After the Byzantine school. The border of quatre- 
foil is of exceptional beauty. Sixteenth century. 

341 — Gothic Specimen 
Venetian-Greek. Consisting of nine alternating 
squares of lace and linen and bordered. Has initials 
N. A., and is finished with lace edging. 



342 — Square »' 
tD Sixteenth century. Venetian-Greek lace of Byzan- 
tine rosette design. 

343 — Eleven Doilies 

Italian lacis lace. Design of figures dressed irr cos- y 
3- ^ tume of the sixteenth century. 

344 — Specimen Lace and Linen ' ' oA/M^ 

. Venetian point lace and cut linen. Of Byzantine 

/ 3 r ^ rosettes design, mounted on purple velvet. Early 
sixteenth century. 



MISCELLANEQUS LACE WORK 



f-Q vvitn emDroiaerea counts coronet and inijpals M. E. 
[. Has black border. 



345 — French Lawn Handkerchief 
With embroidered count's coronet 
Has black border. 



346 — Two Baby's Christening Caps ' ' L 
One of drawn work, with a band of holly work, rep- 
resenting " The Annunciation " ; the other trimmed 
with Flemish lace and a band of holly work. Dated 
1765. 

347 — Two Baby's Christening Caps 

6>- One, with fine needlework and Valenciennes lace, the 

biggin with ten different stitches; the other is trimmed 
with old Flemish lace. A band of holly work, with 
the tree of knowledge. 

J^i 347a — Baby's Christening Cap -(/ ^ V\ j~}\JLA^^i^{^ 

Old Valenciennes lace and silk ribbon. (/' 

348 — Pair White Stockings ^ K (/ 
, Old English. Lisle thread, openwork and partly em- 
broidered. 

"349 — Pair Black Silk Stockings 
Jotton top; rich 
Paris, T. B." 



/_£ tf-fi Cotton top ; richly embroidered. Date, I860. Marked 

/ * " 



350 — Pair Black Silk Stockings 
^ ^ Cotton tops, richly embroidered. Marked " Paris." 



350a— Antique Fichu (fff?- KJ / &yW^&T y ^ 

^ — ^ Three-cornered. Needlework on sheer linen. 

350b — Pair of Sleeves ^/^\' ->£J<L/{h%~' 



rfj Dutch bobbin laces. 
350c — Mantilla 



07\a- 




Cream color. Llama lace. Marie Antoinette design. 
/ ' (Damaged.) 



350d— Alb and Pair of Cuffs /gVWM/P^ 
Bobbin lace; conventional flowers on a large honey- 
/ £ comb ground. 

Length, 3 yards 4 inches. 

351 — Valuable Historical RE/tic/l/fy^^ 

Gothic linen serviette, which was once the property 
^ of Anne Boleyn, wife of Henry VIII. The ser- 
viette is ornamented with a portrait of the Queen 
with a lamb at her side; above is the crown and arms 
of England, with the device or motto, " Honi soit qui 
mal y pense," and beneath is the motto, " Dieu et 
mon droit," the emblematic rose of Tudor, a knight 
in armor mounting on a bull and other details. 



LINEN, LACE AND EMBROIDERED SER- 
VIETTES, PANELS AND COVERS 



352 — Italian Renaissance' 
/ Sixteenth century. The centre contains ten squares 

of linen and filet lace of arabesque designs. 



353 — Serviette 

Seventeenth century. Spanish lace and linen inser- 
^ tion; scalloped edging. 

354— Linen Serviette \ k9 /tfW^OP^ 

Sixteenth century. Italian Renaissance. Design of 
chimeric animals worked a jour in red silk. 




355 — Altar Linen Serviette 

i Spanish. Fagoting lace insertion in color; lace edg 

y ing. Seventeenth century. 

356- Drawn Linen Serviette ^/K^ ^M^^ 
Spanish Renaissance. The main border consists of 

y-1 crowned lions facing each other; scalloped lace 

/■ edging. 



357- — Linen Lace Cover tA- ft 

Sixteenth century. The centre contains animals and 
Lj_,(£l_^~fl man on horseback in hunting costume, with attendant 
and page; fringe and tassel edging. 

358 — Salamanca Linen and Lace Panel 

The centre of honeycomb lace in design of two hawks, 
and archaic lotus forming scrolls embroidered in col- 
/ ored wools. 

These pieces were used as caparison when hunting. 



359 — Old Salamanca Caparison 
n Linen and lace. Archaic design of birds, animals 

■/ *~ and flowers embroidered in bright colors. 



It 
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359a — Old Spanish Altar Cloth (/ 

Drawn linen and lace insertion in alternate panels 
.2^ "-i^ 0 f archaic designs of birds and geometrical medal- 
lions. Fifteenth century. 





360 — Seventeenth Century Serv 
Italian reticella lace and linen insertion; scalloped 

2. edging. Seventeenth century. 

361 — Italian Linen Serviette f r 
Geometrical flowers and arabesque a 'jour embroid- 

/ o2- ' ered in brown colors. Sixteenth century. 

362 — Two Serviettes 

^ ^ Lace and linen. Italian. Seventeenth cenjfury. 

363 — Linen and Reticella Lace Servie^t^e|/V ' j ^/^^S^- 
The wide border contains medallions and Byzantine 

~? crosses; the narrow^ sacred hearts. Italian. Six- 

teenth century. 

364 — Dotted Linen Serviette 

Venetian-Greek lace insertions in design of an eight- 
fe'v pointed star; bride point lace ends of archaic Grecian 

design. Sixteenth century. 



365 — Reversible Panel 
- Linen embroidered. The conventional lotus forming 

/ a rosette and scrolls of foliage entwined together are 

designs after Phoenician art. 

These patterns were used in dresses in the Greek 
Archipelago. Probably from the Island of Cyprus. 




366 — Long Altar Linen Border- 
With embroidered design of the sacred offe/ings 

„ /T issuing from a vase, and two doves each carrying a 
flower in its beak. Spanish. Sixteenth century. 

Length, 3% yards/ 

367— Square Cover . jMU^ 
Sixteenth century. Rhodian. 

368— Panel / ^?V\ (f-A 
■ Italian. Venetian-Greek linen, with insertions of 

classic geometrical design; scalloped edging. Seven- 
teenth century. 

369 — Baldaquin /^lyi^D 
Venetian-Greek lace and linen in design of geomet- 
rical scrolls and flowers ; scalloped Vandyck edging. 
Seventeenth century. 



370 — Gothic Italian Linen Panel / fU(/^^ ^ L.- 
With Venetian-Greek point insertion, in design of 
Byzantine medallions and crosses ; Gothic border with 
trefoils. 

371 — Spanish Lacis Lace / f '/yy\, - 
Archaic designs of man on horseback and of various 
figures, animals, birds and flowers. Sixteenth cen- 
tury. 
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Old Spanish Linen Serviette 
ftl Renaissance design of dragons and conventional 
scrolls ; scalloped Venetian-Greek lace trimming. 

373 — Large Linen Cover ^I^I/XA 

Lace insertions and border, with rosettes, lace edging 
and initials P. R. M C R. 




? 



374 — Square Table Cover ' ' V * 
Linen and Venetian point lace of geometrical design; 
scalloped edging. Sixteenth century. 

375 — Linen Serviette 

(J With lace insertions and edging. Gothic. Fifteenth 
century. 



376 — Spanish Linen Serviette o\p , l\J /ffi/\s\fil/V~v\-s 
y-L The ends of classical Renaissance. Design of lions, 
J l~t> trees, scrolls and conventional fleurs-de-lis ; reticella 
' lace edging. 

577 — Italian Linen Serviette^//^V^C' C^-' 0 ^/■vi/'V'V'V^^ 

. ^ Cut and embroidered linen and lace, of Grecian 

arabesque design; lace edging. Seventeenth centurj r . 

378 — Sixteenth Century Needlework "^'T^. " JL£s^-4j 
Very fine linen grass cloth. Containing 524 squares, 
0 -? 6~0 ^ ne ^y anc ^ skilfully embroidered with cabalistic fig- 
ures, signs, animals, birds, insects, flowers, boats and 
stars, and each square is separated by fine openwork 
lace. 

Probably used by a magician. 



VARIOUS LACE BORDERS AND LAMBREQUINS 

379— Spanish Renaissance Bori^r^^. ^^y^^k^C^- 
Q^,lj-> f^ Lacis lace, with conventional design characteristic of 
the period. 



380 — Lacis Lace Border 

<£LL£- HI Spanish. Design of lions facing an ornamental vase; 

also numerous archaic animals. Sixteenth century. 




380a — Reticella Lace Border 

Gothic rosettes and Vandyck scalloped edging. 
Italian-Greek. 

Length, Sy 2 yards; width, 5y 8 inches. 

380b — Reticella Lace Border /^Zl/l - /f^VyiA/f 1 ^ 

. P~~0 Design of Byzantine rosettes and scalloped border 
edging. 

Length, 2% yards; width, ^/inches. 

380c-BoR DE R / 77lAsQ-(fy- YYImaJu^ 

j_ tr~Q Heavy drawn linen and lace, of geometrical Byzan- 
tine design. Greek. 

Length, 4% yards; width, 6% inches. 

S80d Border 0%vO> ^->Vl^ 

—j ^ Heavy drawn linen and lace of geometrical Byzan- 
0 ~" ' tine design. Greek. 

Length, 4% yards; width, 6y 2 inches. ^ 




381 — Lacis Lace Border ^^Y\/L>d " X^I^VV!yt^^3^^(xC^T^_ 
Spanish. Knight on horseback facing fountain, and 

various floral decorations typical of the sixteenth 
century. n „ /> 

382 — Lacis Lace Specimen 



o) ^ ire/ Biblical subject. Sixteenth century 




388 — Lacis Lace Specimen •^^/^yc^^*t^<^\_ - ^ 



Biblical subject illustrating " Sairaron's Death," the 
O centre showing Samson between two pillars. Passe- 

menterie edging. 




384 — Honeycomb Lace Border 
) —j g-g Biblical subject, " Abraham offering Isaac as a Sacri 
flee and the Angel of the Lord restraining Him." 
Sixteenth century. 




385 — Sicilian Drawn Linen Border 
Beautiful design of winged dragons and conventional 
flowers. Sixteenth century. 

386 — Drawn Linen Border ' v H 
Artistic Florentine design of foliage, scrolls, flowers, 

e^"^ chimeras and armoiries. Characteristic of the Leo- 

nardo da Vinci school. Sixteenth century. 

387 — Specimen of Drawn Linen 

rj ffl Fine design of unicorns and conventional oak tree 
and border of fleurs-de-lis and lovers' knots. Fif- 
teenth century. A 

388 — Lacis Lace Border / / VM w 
Illustrating the royal sport of falcon hunting. Van- 
dyck edging with tassel finish. Sixteenth century. 

389 — Sicilian Drawn Linen C u f/h 

Design of animals and bird's. After Assyrijnart. 
n Early fifteenth or sixteenth century. 

LACE AND LINEN COVERLETS, CURTAINS AND 
OTHER ARTICLES OF UTILITY 

390 — Italian Linen Coverl'ht^/^ ' ^^t]AAy^'' I jtL^A-jwl 
J~~J j-q Nine panels, with reticella lace insertion; scalloped 

border. Seventeenth century. 

Length, 72 inches; width, 03 inches/ 

391— COVERLET Qy^. ^M^J^ 

Old piquet linen and lace, with reticella lace inser- 
tions ; scalloped border. 

Length, 40 inches; width, 39 inches. 




392 — Coverlet 

Heavy linen and lace, with insertions and border of 
J^L. ^ geometrical rosettes. Seventeenth century. 

Length, 8 feet 3 inches; width, 6 feet 9 incp.es. 

393 — Lace and Linen Coverlet f^/^h^- 

Curious border of Venetian point lace, (y Sixteenth 
i^-V " century. 

Length, 72 inches; width, 63 inches. 

394— Linen Curtain 0^/Ua>" *C • ^^A^otk/^ 
Five panels of Renaissance honeycomb, arabesque 

openwork scrolls and archaic animals and birds. 

/ 

395 — Large Bedspread , , 

iJ~ 1 fl ounc e of Italian point de Milan lace of grace 

ful scroll and tulip pattern. Late seventeenth cen 
tury. 
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t / o ( ^ Gothic-Spanish. Five broad panels of conventional 
lilies and grapes of honevcomb openwork. Charac- 



396 — Linen and Lace Curtain 



grapes of honeycomb openwork, 
teristic of the fifteenth century. 



397 — Lacis Lace and Linen Curtain /f/in/L- 
Italian. Large panel in the centre of conventional 

^0 design of anthemion and dolphin heads, and two 
/ smaller panels of classic Renaissance scrolls. Six- 

teenth century. 

398 — Very Large Tenture 
Italian lace and linen. Three panels of ancient 

_ d^ORoman mosaic patterns, showing the eight-pointed 
stars in various treatments. Sixteenth century. 





399 — Sicilian Linen Baldaquin ^ 
Five panels of geometrical medallions and buds in 

H~ J <^~(j drawn work. The border of classic arabesque scrolls. 
/ Sixteenth century. 

400 — Royal Spanish Linen Table C^v ; 
Of unique and interesting design. King C, 
on horseback; views of the city of Barcelona and v 
port; heraldic shield and various inscriptions. 

Formerly the property of King Carlos III. 



3s 






401 — Interesting Linen Damask Tab/e /^louh/^ 

Old Flemish. Illustrating the victories of Marshal 
<n ^ Turenne, his reception at the Court of Louis XIV., 
• Prince Conde and his followers; inscribed Cleven, 
Hyssel, Ryns and Berch, and dated 1672. The above- 
described was undoubtedly made for use in the royal 
household. 



THIRD AND LAST AFTERNOON'S 

SALE 

SATURDAY, DECEMBER 12th, 1908 
AT THE AMERICAN ART GALLERIES 

BEGINNING AT 2.30 O'CLOCK 



OLD BOOKS AND MANUSCRIPTS: SOME IL- 
LUMINATED AND OTHERS ARTISTICALLY 
BOUND IN LEATHER 

n 

402 — Two Miniature English Al| 
One entitled " Dewdrops," dated 1832, and contain- 

N ~ \lTZ) ing 365 religious parables; the other, "Victoria 
Miniature Almanac and Fashionable Remembrance," 
dated 1846. Both bound in red morocco. 

403— — Old Spanish Prayer Book 1 ' 
0~{J Bound in green morocco leather, with gilt tooling. 

Dated 1751. 

404 — Old Spanish Prayer Book /\ 
Containing four fine illustrations, bound in red 

i morocco leather tooled in gold. Dated 1764. 
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405 — Old Spanish Prayer Bjo^K^T'^. 
Bound in red morocco. " Agnus Dei " surrounded Q 

/ U ' by a circle of ornaments and stars; and scroll border 
tooled in gold. Brass clasps. Dated 1777. 

406 — Old Spanish Breviary !v ^ 
r~d Latin, with illustration of the arms of St. Peter. 

Bound in crimson leather with fine gold tooling. 
Dated 1753. 

' V V 

407 — Royal Holy Week Prayer Book 

In Latin and French. Richly bound in brown mo- 
rocco; royal coat of arms, crown and two pendants 
artistically tooled in gold. Date, 1748. 

408 — Gothic-Spanish Book h \ f 

Vellum, and dated 1490. Beautifully bound and 
tooled in brown leather. Fine example of the period. 
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409 — Old Spanish Psalter j v )i 



One hundred and forty pages of music, and thirty- 
four finely painted initials in colors and gold. Bound 
in eighteenth century maroon leather, with rosette 
in centre and Spanish coat of arms tooled in gold. 
Brass clasps. Dated 1750. 

M 

410 — Large Sixteenth Century Psalter ^ 

_ With 400 pages of vellum; numerous large initials 

in various colors and over 2,000 small ones. 

411— Illuminated Book fl^MA^^U^ 
_ Bearing the arms of Leon, Castile and Aragon, and 

/ ' dated 1623. 

A very fine copy of the " Carta Ejecutoria de 



Hidalqua," written on numerous pages of vellum; 
four full pages of miniatures, nineteen large initial 
letters, and the frontispiece illustrating the Cruci- 
fixion. Inscription in cartouche, " Don Philipe 
Quarto — por la gracia de Dios — Rey de Castilla, 
de Leon, de Arragon." Bound in old red velvet. 




412 — Curious Old Spanish Book 

The genealogy of Herman Martinez Piscina Roez 
de Salazarolarti and Gomez Angulo Plaza y Balda. 

Contains full page of illuminated armorial bear- 
ings, seventeen illuminated headings and coats of 
arms, and many initial letters. Bound in red velvet. 
Dated 1740. 




413 — Illuminated " Carta Ejecutoria de Hidalqua." 
Finely written on numerous pages of vellum. The 
frontispiece has a coat of arms of rare execution, also 
numerous illuminated letters in gold. Bound in red 
velvet. Dated 1576. 



414 — Beautiful and Rare Book I v 

Vellum, and illuminated, with three initial letters in 
gold, and front page with miniature and coat of arms. 
d~tH Bound in brown leather richly tooled in gold, with 
design of arabesque scrolls, birds, sacred hearts and 
phoenix in centre panel. Dated 1585. 



415- 
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COLLECTION OF RARE OLD PANS 



-Old English Fan 

George III. period. Miniature painting on vellum, 
illustrating " La Lecon de Musique." Inlaid horn 
sticks. (Damaged.) 




416 — Old Spanish Fan h . 

j~L<rt> Painted in classical style; mounted on ivory inlaid 
sticks; jewel fastener. Eighteenth century. 
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417 — Old Spanish Fan 
With painted classical subjects; mounted on carved 
a jour and silver inlaid ivory sticks. The two outside 
blades of Louis Seize motif. 

418— Old Chinese Fa 
Painted on both sides with miniatufre figures, the 
faces of which are of ivory and thfe/ dresses of silk 
textile application; mounted on black lacquer sticks. 

This style of fan was fashionable during the reign 
of Louis XV. 



419 — Rich Old Chinese Fan 11 i v , 

/ ^ tf-g Painted on both sides with numerous figures, the 
faces of which are of ivory, the dresses of silk tex- 
tile application ; mounted on black lacquer sticks 
decorated in gold. Similar to the preceding. 



420 — Old English Fan 




Carved openwork horn and painted garlands of flow- 
^) ers. George III. period. 



421 — Spanish Painted Fan 
Illustrating pastoral scene of miniature figures of 
marquis and marquise dressed in characteristic cos- 
tume of the Louis XV. Court. Ivory sticks slightly 
engraved, the two outside pieces with silver inlay. 
Eighteenth century. 

422 — Spanish Fan 



i ^ Obverse with decoration of Chinese landscape; re- 
verse, rural scene and ferry, and " Faust and Mar- 
guerite." Mounted with carved ivory sticks inlaid 
with gold and silver, representing classic motives of 
the Louis Seize period. 




423 — Spanish Fan 
Decoration of bull fight on obverse; various pastimes 
during the reign of Louis XV. on the reverse. Pierced 
and inlaid ivory sticks. , 

424 — French Painted J^an 

On vellum. Miniature Roman scene, " Veturia Im- 
ti*^ ploring Her Son Coriolanus"; a favorite subject of 
the First Empire period. Pierced ivory sticks ; harle- 
quin decoration on blades. 

425 — Old English Fan ,v i( I; 
Painted decoration on vellum; subject, "La Sirene." 

pi) Black sticks inlaid with mother-of-pearl 



426 — Empire Fan *J 

p-t Painted decoration of butterfly / hunt, with figures 

dressed in classic costumes of/ the Roman period. 

Pierced ivory sticks. 




«7-0„ E» ol ,s„ Fan ' ^^Wv^ 

George III. period. Painted with subjects in the 
style of Hoppner. Pierced ivorju^icks. 

428- Sou™ Fan 9^ ' VA*^^ 
Old German. Painted decoration of tropical birds, 
flowers and inscriptions. Pierced ivory sticks; tor- 
toise-shell and mother-of-pearl blades. 

429 — Empire Fan 

^ Painted decoration. Subjects, " Mark Antony Meet- 
ing Cleopatra " and " Feast of Mark Antony." 
Sticks of mother-of-pearl; engraved and gold inlay. 





430 — French Fan 
Medallion, containing three miniature figures, dressed 

o~i in Roman style, painted on silk. Iridescent mother- 
of-pearl sticks, with opal fastener. 

431 — Old Spanish Fan 

Painted decoration, illustrating a scene from " Ara- U 
bian Nights." Carved ivory sticks inlaid with gold; 
jewelled fastener. 

432 — Carved Ivory and Gold Inlaid Fan 
J"i The workmanship of these blades is of exceptional 

treatment, illustrating the best art of the Louis Seize 
period. 




433 — French Fan 

Painted decoration. Directoire style. Subject, 
^ " L' Amour enchaine." Pierced ivory sticks, with 

portrait. 



7 (rd 



434 — Old Spanish Fan A\) . /_/ sft/lArlA^-/ 
Painted decoration. Subject, "Visit to the Artist's 
Studio." Ivory sticks, with gold inlay; the two out- 
side blades have carved design, " Cupid blowing the 
Fire of Love." Louis XVI. period. 

435— Empire Painted Fan kL^Jj^y^ 
Subject, " Veturia Imploring Her Son Coriolanus." 
Ivory sticks, with carved figures of orators. 

436— Louis XVI. Fan 

C". f~0 Figures of grandees dressed in characteristic costume 
of the epoch, and partly embroidered with sequins 
painted on silk. Pierced and gold inlaid ivory sticks. 

437 — Spanish Painted Fan l y #. , 
/Jf - ffi Pastoral scene, with five figures dressed in costume of 

Louis XV. period. Pierced ivory sticks; the outside 
blades with bergere. 

438 — Louis Seize Fan 

Painted and partly embroidered. Agricultural im- 
plements, basket of flowers and other characteristic 
designs of the period. Carved ivory sticks, with 
gold inlay; the blades with portrait and figure of 
lady playing the mandolin, boldly carved. 

439 — Iridescent Mother-of-Pearl Fan /^^2 1 ' 
Twenty-three blades, with engraved ornamentation 
of Chinese landscape, and personages illustrating the 

/ U> -fti various pastimes and occupations. These fans were 
greatly in vogue during the reign of Louis XV. 
Jewelled fastener. 
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440— French Fan ' \/\SiSL ^ 

Miniature figures finely painted. Pierced and gold 
inlaid mother-of-pearl sticks. Bergere blades of the 
Louis XVI. period. 
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441 — English Fan 
^ Artistic study of flowers painted on silk. Lace-like 



carved ivory sticks, with jewel fastener. George III. 
period. 

\^ I* a i n ted decoration. Subject, " LyOlympe," an 
rious festoons embroidered in gold threads 



442 — French Fan 




and col 



ored silks. Pierced horn sticks. Empire period. 

443 — Italian Souvenir Fan fP^X/iA/^- ^J^-^C_ 
Painted panels, illustrating " Views of Vesuvius," 
with Italian inscriptions; dated 1776. Ivory sticks, 

^ fr~0 with carved ornamentation of medallion, shepherdess, 
a basket of fruit and shepherd playing the musette. 
The outside blades of deep carved ornamentation of 
marquise holding a houlette. 

444— Italian Painted Fan ( ^j/l/l/f £{_ y ^Z^t^^V^— 
frO Biblical subject, " Joseph Being Sold by His 

Brothers." Mounted on twenty-two ivory sticks, with 
carved ornamentation of medallions, figures, animals 
and birds. Made about 1785. 



445 — Royal French Fan , . . 

Painted decoration on vellum, illustrating incidents 
in the life of King Louis XV. Sixteen miniature 
portraits and cartouches after Boucher. Engraved 
and gold inlay mother-of-pearl blades, character- 
istic of the period. 




446 — French Rococo Fan 

Painted decoration, illustrating pastimes during the 
^ reign of Louis Quinze. Mounted on richly decorated 
ivory sticks, the outside blades having finely carved 
female figures and conventional scrolls of the period ; 
jewelled fastener. <rf 

447 — Italian Fan 1 0 ^ 

Finely painted decoration, illustrating biblical sub- 
£LjJ<- ^ J ec t 3 "Esau with His Blind Father." Ivory sticks 
carved and inlaid; outside blades ornamented with 
shepherd and his dog. 

448 — Fine French Painted Fan 



After Rubens. Illustrating mythological events. 
" Vulcan Showing to his Wife (Venus) and Attend- 
ants the Helmet, Armor and Shield, with the Gorgon 
or Medusa Head he had Forged for Achilles." Ivory 
sticks carved and inlaid with gold. 



449— French Fan ^YY^AA. ' ^^'t^^L- 

Illustrating " The Finding of Moses in the Bifl- 
rushes." The figures are dressed in elaborate robes 
c Q 1 " ^ an( i finely painted. Ivory sticks, with ornamentation 
of dolphins and waves, engraved and inlaid with gold. 
The two blades of green, with carved harlequins 
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-Louis Seize Fan ■ /fUl/L ' ' ^ 




Embroidered with gold and silver ornaments and 
y & sequins and slightly painted, on a background of 
honeycomb net. Pierced ivory and gold inlaid sticks. 

451 — Magnificent French Fan a /7A€ ■ ' 

Painted and partly embroidered with gold and sil- 
f ver sequins. Decorated with figures dressed in the 

JO' 



elaborate costume of the Louis XV. period, and 
medallion containing male and female portraits. 
Ivory sticks ornamented with flowers, lace scrolls and 
a fan in red mosaic. The two blades with figures, 
trophies and other decoration, typical of the Louis 
XVI. period. ~ J 

452 — Rare Miniature Fan < ^'^^*^V^v 
Of twenty-two blades of ivory. The decoration con^ 

^ sists of lace-like classic scroll panels, nude figures, 
sheep, flowers and other embellishments. The blades 
are deeply carved; ornamentation of Diana and her 
dog. 

453— Magnificent Painted ^l^'^^ \ZA^1^0^L, 
By Boucher. Decorated with three portraits, illus- 

Q irf) trating the " Three Ages of Women," and surrounded 
by garlands of flowers held by Amorini. 

The ivory sticks, designed by the above artist, con- 
sist of lace-like panels with figure of a man spinning 
thread, and by his side a young girl with paddle. 
The blades deeply carved with figure and other 
embellishments . 
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454 — French Painted Fan 

Containing ten miniature figures dressed in the char- 
acteristic style of the early Louis Seize period. Il- 
lustrating the history of Cleopatra and Mark Antony 
— "The Meeting" and "The Departure." The 
sticks are of ivory, artistically carved, painted and 
inlaid with precious metal of the rococo style. The 
blades have carved design of mermaids, dolphins, 
sea monster and shells. 



VARIOUS LACE FANS 



455 — Black Lace Fan 
Real Chantilly. T 

Carved black wood sticks. Louis Seize design. 

456 — Black Lace Fan ^f^/\A/3' 



Real Chantilly. Transparently mounted on gauze. 



•y- '^o ,5"^ Real Chantilly. Mounted on white flowered tissue. 
Black carved wood sticks. Louis Seize design. 



457 — Honiton Lace Fan 
Design of roses and dots on gauze net; scalloped 

/ e^— edging. Pierced and carved ivory sticks; jewelled 

fastener. \^ 

458 — Black Fan 
Chantilly lace of floral design. Iridescent mother- 



.q unanmiy lace 

/ of-pearl sticks. 
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459 — Black Fan (\ ty 
Chantilly lace of beautiful design. Wreath of gar- 
lands and bouquet of flowers arranged in Louis XVI. 
design. Iridescent mother-of-pearl sticks. 

n 

460 — White Lace Fan 
Brussels design of sprays of flower, mounted on white 
satin; lace edging. Mother-of-pearl sticks. 



STICKS. 




46l — Black Lace Fan 

Real Chantilly of fine quality. Mounted on hand- 
y ^ /tf painted gauze. Iridescent mother-of-pearl. 




462-Lack Fan f)%Q' ^ ^^A^ 

Real poiwf a I'aignille bride lace. Mounted on hand- 
O — painted gauze mother-of-pearl sticks. 




463 — Black Spanish Lace Fan hj /fflA/\f~44Pi<\^ 
Design of flowers and foliage scrolls after Louis 

(jpoZ.'^"^ XVI. style; mounted on goldfish sticks. 

464 — Black Lace Fan fj 
Real Spanish. Design of panel, festoons and flowers, 

-^""^ mounted on mother-of-pearl sticks. 

465 — Black Lace Fan 

^2 Real Chantilly. Graceful festoons of flowers partly 
/ /' worked a jour. Real tortoise-shell sticks; jewelled 
fastener. Louis Seize style. 




466 — Lace Fan 

Real Brussels, with painted medallion of Cupid. 
Mother-of-pearl sticks. 



467 — White Lace F 

Real Brussels. Artistic design of floral wreaths fet 
Q^^jT. panels on a black ground. Smoked iridescent mother 
of -pearl. 



468 — Lace Fan 



€ % & 




Fine point a I'aiguille, on design of bouquets and 
<^L£). ^ wreath of flowers on a mauve satin. Pierced mother- 
of-pearl sticks, engraved and gold inlay. 



MINIATURE PORTRAITS PAINTER ON IVORY^ 

469 — Oval Miniature 7% >^ 5' CW^ 
^2, J— d'l) P° r ti'ait of a young man. By Conway. (Damaged.) 

47 0 — Miniature 





Portrait of the celebrated Lady Campbell. Signed 
/ R. S. Silver-gilt frame. 

471 — Miniature K 
£~ -tf) Portrait. Painted on ivory. Signed, H. S. Silver- 
gilt frame. 

472 — Fine Miniature 

J ^ (j-(J Portrait of a grande dame of Henr^/IV. period. 
' Gold frame. _ 

473— Very Fine Miniature {O/^A^/V^ ^ j^^ /ClP ^ / 
Portrait of a lady. By Engleheart. Old silver 

^jp^?^"^ frame. 

COLLECTION OF FOBS, NECESSAIRES, BONBON- 
NIERES, SNUFFBOXES, AND VARIOUS ORNA- 
MENTS WORN BY THE NOBILITY DURING 
THE REIGNS OF LOUIS XV. AND XVI. AND 
THE EMPIRE PERIOD 



474— Etui 

Engraved mother-of-pearl. (Damaged.) 



475 — Umbrella Handle ^/^yv^^^^ 



^7 0~t> Ivory, studded with real coral beads. 




4>76 — Carnet, with Pewci 
>t~U Engraved mother-of-pearl and gilt mounts. 

477 — Old Tortoise-shell Necessaire 

With silver mounts and initial W on lid. Containing 
scissors, knife and needle-case. 

47 8 — Snuffbox 

rt) Old carved bone. Dated 1804. 

479 — Spanish Snuffbox ., 

« 1/ 

/ / Bone. Carved ornamentation of two lions, tower and 

pilgrim shell. Dated 1828. 

480 — Gold Box 

(^6 Louis Seize. Ornamentation of engraved musical in- 
struments; lined with tortoise-shell. 

481 SlLVER-GILT BoNBONNIERE I; 

Oval-shaped. Ornamentation of round medallion of 
engraved arabesque designs. Louis XVI. period. 



482 — Bishop's Snuffbox^-^w/JO^U- U ■ /jfl^/(&42slP^^ 
r Spanish. Horn, with carved ornamentation of coat 
of arms of Leon and Castile. Dated 1786. 




483 — Interesting Tortoise-shell Box 

m K h l' 

Old French. The ornamentation is a satire on the 



battle of Jena, in which the King of Prussia is repre- 
sented by an eagle devouring a starving lion; the 
Prussian hosts are advancing, some mounted on a 
turtle and some on a crayfish, and Napoleon looks 
down from the clouds. Bears the following inscrip- 
tion: " il est Venu; il a Vu; il a Vaincu." 




484 — Tortoise-shell Box , 

Old Chinese. Ornamentation of landscape, figures 
and animals carved in high relief. Silver medallion 
in centre for initial. 

485 — Tortoise-shell Round Box 

lr ^J Old Chinese. Ornamentation of landscape, figures 
and initials N. S. carved in relief. 



486 — Jewel Box 
lrt> 



tec 



Silver filigree. From the Isle of Malta. U 

JS-- " 

487 — Belt , n , , 
With silver clasp. Repousse basket of flowers and 
bunches of grapes. Louis XVI. period. 

488 — Old Silver Watch i^W^ 
f& English. Within four cases, th/ree of silver and one 

inlaid tortoise-shell; the diaXy<vith Arabic numerals. 
Marked " George Poor." 

Worn by Oriental potentate. 

489 — Old Silver Watch 

V, ft-d English. Within three cases, two of silveiy'and one 
' of tortoise-shell; the dial with Arabic numerals. Made 

by Marwick, Markham, Perigal, London. 




490 — French Enamelled Tripod 
With decoration of bouquets and flowers on a cream 
ground. 

491 — Round Bonbonniere Box f 1 H 
^^~~>,/~t? Limoges enamel. With painted ornamentation and 

gilt mountings. Louis XVI. period. 






492 — Bird-shaped Snuffbo: 
Ornamentation of marquise fishing; in rich colors 
enamel, and gilt mountings. Louis XVL- period 

493 BoNBONNIERE 

/. »~ti Landscape and portraits in Limoges enamels; gill 
mountings. Louis XVI. period. 

494— Perfume Bottle C^' I/' ^^i^v^^^^ 
trS Crystal. With heavy gold top and lapis-lazuli button. 

495 — Silver-gilt Snuffbox 
y. Slipper design. Dancing girl and classic scrolls 

artistically engraved. Louis XV. period 

496 — Silver PortemonnaiEj^^^^^ 
Engraved and a jour ornamentation characteristic of 
the rococo period, and medallion containing river 
view. Louis XV. period. 

497 — Rare Old Card Case 
French. Louis XV. period. Encased in silver of 
exquisite workmanship. The obverse panel is worked 
a jour, with design of a Gothic cathedral; in niches 
on either side and at the bottom are minute groups 
representing " Romeo and Juliet/' " Paul and Vir- 
ginia/' " Joan of Arc," and mounted huntsmen;, the 
whole surrounding a finely painted miniature of a 
Holland landscape. On the reverse, foliated scrolls, 
flowers and delicate border design in intricate open- 
work. „ A 

498 — Old Spanish Locket 
With thirty-eight rare uncut diamonds set in gold; 

' £t>~7} silver-gilt clasp. 

Formerly a portrait fob worn by a grandee. 



4*99 BONBONNIERE 

Turquoise-blue enamel. Decorated with medallions, 
^s~Xr' figures and flowers in gold; gilt mountings. Louis 
XVI. period. a * 

500 — Perfume Bottle and Bonbonniere T)ombined 



Decorated with flowers on an ivory cream color 
enamel; gilt mountings and parrot design stopper. 
Louis XVI. period. 



501 — Perfume Bottle and Bonbonniere Combined 

Sapphire blue enamel. Decorated with medallion 

containing pastoral scenes. Louis XV. style. Gilt 
mounting, with dove stopper. 



502 — Enamel Bowl 

Outer surface of green enamel, with three medallions 
^ in white, with roses and forget-me-nots in gold, and 

inner surface ornamented with bouquets on a white 

ground. Louis XVI. period. 



INTERESTING COLLECTION OF JEWELRY 
WORN DURING THE REIGNS OF LOUIS XV. 
AND XVI. AND THE DIRECTOIRE AND EM- 
PIRE PERIODS 



Old English. Cut steel. Date!, 1790. 



/ 503 — Four Buckles 

6- ™ 



504 — Two Pair Earrings 

Old English. Cut steel. Date, 1790. 



505 — Nineteen Buttons ^^l^lA^iy ^" 

Old cut steel. Date, 1790. 




506 — Necklace h 
f~ j-fl Spanish. Paste, with silver mountings. Date, about 
/ * 1780. 



507 — Venetian Earrings (j 
ft) Gold enamel. Design of fetiches' heads. 

■n ^ ?+ 

508 — Brooch and Earrings ^\^'/^\/^C^lA^t/ ^^^^l^/ 
^ Coral and amphora-shaped pearls, with gold moairF 

ings. Neapolitan art. Eighteenth century. 



509 — Brooch 



/ // (TV ^ ewe ^ e ^ with pearls and turquoises mounted on 
/ U a jour silver work. 



510 — Old Brooch 

With pearl pendant; jewelled, with garnets and tur- 
^ quoise. Mounted in silver-gilt openwork. 



511 — Daisy Pin 

Of pearls and rubies of fine quality. Mounted in 

y gold. 



512 — Antique Brooch i> . 

With twenty-eight rose diamonds, and mounted in 
^ silver. Directoire period. 





513 — Antique Enamel Brooch 

^1 Composed of fifteen diamonds. Silver mounted. 
Louis XVI. period. 

514 — Pair Spanish Earrings 
/ (j ' Emerald and diamonds. Mounted in silver. 

5 1 5 — Chrysanthemum-shaped BROOci| ,/ ^/ / l/t / ^ / C- 
ir$ Diamonds and light-colored topaz. Gold and silver 

' mountings. 





516 — Pair of Earrings 
Rose 
1765. 



r) ^ Rose diamond, with gold and silver mountings. Date, 



517 — Pair of Antique Earrings 'v 
^ , 0-C Hoop and drop shape. Diamond and topaz, with 
gold mountings. 



518; — Bowknot Brooch Q^&f/l/i/Wi- 
$ Fine old diamond. 

519 — Louis XVI. Diamond Brooch 
^ Flower shape, with silver mountings. 

520— Curious Pair of Earrings '^//W^?^^ 
. Rose diamonds forming a bunch of grapes, and 

mounted in gold. Eighteenth century. 




521 — Louis XVI. Brooch 
2 - ~g Rare old rose diamond, gold and silver mounting. 
(One small pendant missing.) 




522— Rose Diamond Brooch ' ^/^^^^^ 
/ Flower-shaped, with serpent round stem; silver 

/ ' mountings. (Centre diamond missing.) 

523 — Brooch m M 
^ , Spray design, with large topaz and diamonds^ 

524 — Pair of Earrings 

^~~J Louis Seize. Topaz and diamond pendant, with gold 
/ mountings in filigree. 

525 — Pair of Earrings 
Old Hispano-Moresque pearl and gold^filigree. 




526 — Pair of Earrings 

.vith Hisp 

arabesque design. 



„lTd Emerald and gold, with Hispano-Moresque pendant 

/ of 




__527 — Cameo and Pearl Brooch 

Italian. Head of Roman soldier in medallion ; gold 
mountings. /O/^i 

528— Two Louis XVI. Buttons ' 
■i J Royal blue enamel and diamonds mounted ^in^gold. 

529 — Old English Locket 
' ' Ruby of exceptional color, diamond and j ade, with 

gold mountings; has oval-shaped compartment for 
portrait. 

530 — French Empire Snuffbox 





/? f~ ^ OH Of gold enamelled Limoges. Decorated with fouJ ^-"^V 
/ medallions containing emblematic figures and orna- 

mentation of the period. In red morocco leather case. 




531 — Square Brooch 
(p -^ mera ^> ru by and diamond, with gold mountings. 

532— Louis XVI. Watch Ring J? 
f-Q Case of gold, artistically inlai(^ witlr' ru 

diamonds. (One stone missing. 



533 — Gold Watch of the Louis XV. Per 
3 i I'd By Isaac Soret et fils. The outer case in repousse; 
subject, " Young Woman reclining on a Divan." 




■ n 

534— Louis XVI. Gold Watch 



- 0 By Fres Esquivillon et Dechoudens. The outer case 

®" p— with medallion and figures in gold filigree inlaid with 

precious stones on an enamelled ground. 

535 — Pair of Large Gold Earrings y^^/U^i^^ 

Hispano-Moresque. Each earring(Jfias three pend- 
ants studded with emeralds, pearls and rubies. Six- 
teenth-century workmanship. 
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536 — Magnificent Belt 

Oriental talisman. Silver gilt, with turquoise mo- 
A Iftl sa * c studded with rubies ; clasp with Arabic inscrip- 
tions in gold and square loop incrusted with an 
emerald. 

These ornaments were worn by Mohammedan 
pashas to ward off evil. 





537 — Magnificent Gold Snuffbox 
/ J * A gift from Napoleon to an Admiral. The workman 
ship throughout is of a thoroughly artistic character 
and skilfully executed. On the lid there is an oval 
medallion containing a bust portrait of a Roman em- 




peror, finely carved in cameo of unusual color, which 
is set on a ground of lapis or bleu du roi enamel, 
and surrounded by a frame of interlaced ribbons of 
diamonds; other embellishment of the lid includes 
dainty scrolls, laurel and six emblematic stars. The 
four sides and corners are treated in exquisite relief 
work in design of drapery and laurel bouquets tied 
with bow knots, and the bottom of the box is of 
bleu du roi enamel, ornamented with a centre medal- 
lion depicting Napoleon's favorite flower, surrounded 
by a conventional nimbus and six stars formed of 
diamonds, the insignia of an Admiral. 



OLD ECCLESIASTICAL RELICS, TALISMAN 
CROSSES, EMBLEMS AND DECORATIONS OF 
RELIGIOUS ORDERS 

538— Old Silver Cross \^QyyJ/. ^2 ' ^ P^3/fA 
Enamelled and studded with garnets and turquoises.// 

539— — Fine Old Silver Cross 

Richly ornamented with garnets, turquoises and roses 
in gold, on an openwork ground. 

540 — Beautiful Old Silver Cross 

Rich ornamentation of garnets, forming the Annun- 
ciation flower. 

541 — Large Silver-enamelled Cross n 
/i{ft> The ends ornamented with stars containing seven 

jewels, emblematic of the week, and the centre with 
the six-pointed holy star containing a rich garnet. 
Eighteenth-century period. 





542 — Silver Gilt Cross 





c 2^jf'- Artistic ornamentation of turquoise and garnets. 

543— Fine Jewelled Cross , 
/ "7 J-$ Rosettes of turquoises, garnets and enamelled. Has 

/ large loop. 0 O O 

544— Beautiful Enamelled Cross </L \p * /C^^^vH^^W^— 
,/ /. "J,SH Heavily studded with turquoises, pearls and garnets 




545 — Spanish Relic /^/lA/d ~ O^' ' (JiA^^C^-^u/^ 
, -j ^—^ Square gilt pendant, with portrait of Christ painted 

on copper and inscribed " Salvator." Seventeenth 
century. 

546 — Miniature Frame 
/ ^ Old Spanish. Gold and topaz incrustation 

547 — Enamelled Pendant 
O 'J~~d With miniature portrait of two/s 

' ings. Eighteenth century. 




548 — Miniature Gold Reliquary 



Ovists <fo 



H J~~.<?~d ®f ^ an Sepulcro. With microscopic carving of the 
Crucifixion and the Resurrection artistically sculp- 
tured in wood. Encased in a crystal vase under a 
solid gold canopy. Italian specimen of the sixteenth 
century. 



549 — Magnificent Ecclesiastical 
Spanish. Eighteenth century. 



<£^p^d1n't ^ /^tcA^^ Q 

Ornamentation of a Sc* 



7, prince's crown studded with twelve large, four me- 
D dium and twenty-seven small diamonds, and a cross 

in ruby-red and white enamels. The back with 
chased floral designs. 



550 — Magnificent Cross and Pendant 

Religious Order of San Sepulcro of Jerusalem. 
/ $ Heavy gold; red and white enamels, studded with 

thirty-two diamonds. The holy flower in the pend- 
ant is also incrusted with diamonds. Spanish. 
Eighteenth century. 



551 — Rosary, with Curious 



/ c y $ Containing one hundred and sixty-five lai|ge/ and 
small beads of fine Renaissance filigree workman- 
ship. 




COLLECTION OF FINE LACE HANDKER- 
CHIEFS 




'«2: 




552 — Large Louis XVI. Handkerchief 

French batiste. Five alternating borders of honey- 
^ comb and embroidered stripes; monogram and palm 

leaf embroidered in one corner. 



553 — Wedding Handkerchief 

Louis XVI. period. French batiste, with wide bor- * ! 



jjuuis avj.. pcriuu. r rencn uausie, wim wiae oor- 
/ 1 der of honeycomb drawn work, and corners with 

/ embroidered passion flowers and initials T. M. M. \ 

finished with a deep frill lace edging. 




554 — Louis XVI. Period Handkerchief O' V\D - 
, French batiste drawn work and lace, embroidered 
corners, illustrating dog pursuing a stag, hunts- 
man, passion flowers and monogram G. M. Has 
deep lace edging. 




555 — Wedding Handkerchief 

French. Design of scrolls forming various medal- 
e~\ , lions containing monogram G. R. S., flowers, grapes 
and numerous stars artistically embroidered. Fine 
Brussels lace edging. 




Beautifully embroidered roses and mignonette (the 1 1 

favorite Du Barry design), surrounded by a bold 
O^ip ■ ^ design of flowers and foliage on a honeycomb 
ground. Border of daisy pattern. Eighteenth cen- 
tury. 



557 — French Handkerchief 

Beautiful drawn work forming a lar 
(p-/- ^ taining conventionalized fleurs-de-lis, the leaves en 
tirely covered with the mille fleurs. A royal speci 
men of the late eighteenth century. 



t - 





558 — French Batiste Handkerchief (jp v \y l/XsZ/Ls&^-^SlA^^ 

ft~iS Drawn work and embroidered marquis's coronet and 
monogram P. D. Fine Brussels lace edging. 




559 — French Batiste Handkerchi^^' 
Similar to the preceding. 

560 — Large Handkerchief m ^ ij 
French batiste. Embroidered vine scrolls and sprays 

of flowers. Fine Valenciennes guipure lace edging. 
/ j*. f^tf Louis XVI. period. 

561 — French Lawn Handkerchief 

s~ ^ Curious designs of festoons in drawn work and for- 
get-me-nots in embroidery. Empire period. 







562 — Extraordinary Handkerchief Nt — 
Artistically embroidered. ^our figures illustrating 

n * the Art of Music, Painting, Literature and Sculp- 

ture, separated by garlands of flowers held by 
Amorini. Louis XVI. period. /) 

563 — Exhibition Specimen of Swiss Hand Embroidery 
/ . The design consists of a beautiful classic medallion 

(q O containing twenty-four shields representing the arms 

of the Quatre " Cantons," and oval medallions con- 
taining figure of a woman holding the " Swiss em- 
blem," " mountain scenery," portrait of " William 
Tell " and the " Compact of Alliances." All in 
needlework on the finest of honeycomb work. 



COLLECTION OF DRESS LACE 






564 — Black Lace Flounce J 't 

Real old Maltese. 

/ , S~d Width, 10 inches. 

\ 

565 — Black Lace Flounce 

^y_~~) g-Q Spanish. Design of flowers and festoons; scalloped 
/ " edging. 

Length, 6 yards; width, 14 inches. 

Oi (? 

566 — Venetian Lace Border/ ^ *d/-^rsd& 
j—g Real old point de Venise, of raised pattern. Seven- 
teenth century. \J 



^7 




DRESS COURT LAPPETS USED DURING THE 
REIGNS OF LOUIS XV. AND XVI. AND THE 
DIRECTOIRE PERIOD 



567 — Court Lappet 



Point d'Angleterre of very fine quality. Design of 
medallions, vases and garlands ; scalloped edge. 
Date, 1830. 

568— Court Lappet ^^7t/&4SV ( ^ /ut ^ L ~' 



-> Brussels applique lace. Dat^ I860 




569 — Lace Collar 
/ " Irish lace. Design of flowers and foliage. 

570— Two Lace Sleeves /^/l/i^L ^CjU^l - 

/ —i Point de Venise of fine quality. Seventeenth century. 

'/ A From the late Duchess of St. Albans' Collection. 




571 — Specimen of Lace 
^ Italian. Rose point of very fine quality; classic 

scroll design. Seventeenth century. 

^L^ngth, 26 jgbhes, 

572 — Specimen of Lace 1 

<V/u J7t Venetian. Rose point, the brides being of rare work- 
^ ^ manship. 

From the Greville Collection. 

Length, 16 inches; zGidth, 3 inches. 

573 — Lace Border 
Rosaline point. Interesting design of Tfirds in flight, 

^ ears of corn and floral design; exceptional edging. 
Seventeenth century. 

Length, 44 inches; width, 2% inches. 




Point de Venise. Renaissance scrolls and conven- 
0 tional fleurs-de-lis. 

From the late Duchess of St. Albans' Collection. 

575 — Lace Court Lappe 

Floral and vine design; edged with trefoil in raised 

O i 'point a I' aiguille. 



576— Beautiful Court Lappe^^^/viA^- ^ ^/^-^^^J^, 
^ Brussels lace of unusual design of mermaids, feather v 
^ J ' scroll, flowers and foliage of beautiful workmanship. 



577 — Magnificent Court Lapp 



. ,— . Brussels lace of the Louis XV. period. Classical 
scrolls partly worked a jour forming medallions em- 
bellished with flowers, fruits and insects. 



578 — Lace Court Lappet 

Brussels lace of Louis XV. period. Artistic design 
7 of cornucopias filled with flowers, fruits and various 





insects. 




Cl / 0 




579 — Lace Court Lappe' 

Royal specimen of Brussels lace. Characteristic 
<S~~^ scro ^ s °f fohage and flowers on fine honeycomb 

work ; typical of the rococx> jjeriod. 



580 — Lace Lappet 

7- 



Mechlin. Beautiful design of tulips, lilies and car- 



nations. Seventeenth century. 




581 — Lace Court Lappet / // '^l/\j0UtS (y^^Z^t^C-^- 

French point a I'aiguille. Design of sprays of roses 
-5 ~? and myosotis ; curiously finished edge with flowers 



partly projecting. Eighteenth century. 



582 — Lace Lappet 

Very rare specimen. Quaint floral design of de- 
^ ' /f~d tached leaves forming a charming effect; the edge 
of fine net. 




583 — Court Lappet 

Point d'Alengon. Beautiful study of lilies in their 
various phases of bloom; trellis of honeycomb open- 
~ work. 

This specimen shows when the transition from 
Venetian to the French took place;, having been made 
by artists imported by Colbert. 



VARIOUS LACES 

584— Black Flounce frfj ^O^^SP^- 

~~ Real Spanish lace of bold design of roses. In two 



97<f> . 

^ / pieces. 

Length, 5 yards. , gmm 

'/fa*- 4^/^° 



584a — Head Scarf 




Black Chantilly lace. Floral design; scalloped fes- 
toon edging. 




585 — Black Lace Tunic 

Real old Spanish of bold floral design 

Length, 2y 2 yards; width, 32 inches 
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586 — Black Lace Flounce 



Real Spanish. Conventional design of flowers and 
/ • ^ drapery scroll characteristic of the Renaissance 
period. 

I, 

587 — Waist Pattern 

~; "j Old Brussels lace, with elaborate bouquets tied with 
' lovers' knots, consisting of bodice and pair of sleeves. 

588— Wedding Dress Panel Q ~ (^^^Xy^V^^A^. 
jT^ Elaborate bouquets of flowers. Louis Seize style. 



589 — Black Spanish Lace Flouncei 



j -s ^yft From Barcelona. Beautiful classic design of Re- 
naissance scrolls. 

^^Length, 8 yffifajs; diameter, \5inclfes'. 

590 — Dress Flounce 4^A/)r]/\L^^ ^ '^^ ' 

Flemish lace of the Louis Quatorze period. Bold de- 
O sign of scrolls held together by cfyainette ; dentelle 

edging. 

Length, 4>% yards; width, 6 inches. 





590a — Black Lace Mantilla 

, .— t irtj Chantilly. Elaborate sprays of floral designs and 
classic scroll edging. Louis XVI. period. 



591 — Flounce Scarf and Veil 

Old Spanish black lace. Conventional floral design. 

, 5.91a— Circular Lace Cloak /^^* ^ ' fLlMAjfc. 



591a— Circular Lace Cloak / °^ ' ' ^^^^V^, 

Chantilly. Elaborate design of conventional floral 
medallions, with festoons of roses. 




592 — Large Veil or Shawl 

Black Spanish lace. The design consists of con- 
/ volvulus and honeysuckle with rose border. 

The shawls and mantillas were the most important 
part of the Spanish national dress. s\ a » 

593 — Lace Fichu 

/ $ ' Rare real Brussels. Lilies of the valley and lovers' 
knot of the Louis XVI. period. 

594 — Lace Fichu 
f -r-^j-jj Mechlin of the finest quality. Flowers and three 

)& ^ stripes on a dotted net ground, and border of roses 

and bud design. Late eighteenth century. 




r 

595 — Very Fine Lace Collar 

C"/z — Charles II. period. Italian rose point of /unique pat 
tern. 




595a — Beautiful Bridal Veil 
(TO Point d'Angleterre. Of Louis XVI. floral/ design 
applique on Brussels net. 

596 — Two Beautiful Flounces 
French. Point a Vaiguille; intricate design of vines 

J-^- d > ^ of foliage and flowers. Late Louis Seize period. 

597 — Royal Lace Flounce ^^/l^A^o ' 
^ Mechlin. The ground is dotted with quatrefoils 

oufu ' bordered by carnations, the emblem of the Stuart 
f amily. 

Formerly the property of her Royal Highness the 
Princess Sophie, daughter of George III., King of 
England. 

Length, 15% yards; width, 5y 2 inches. 







.^0 

598— Royal Lace YioMtfZ^^ 0 ^ / 
Point d'Argentan. Graceful design Oof ribbon fes- 

/ toon, with clusters of fruits and sprays of flowers; 

(J 3 ^scalloped edging. 

Formerly the property of Marie Antoinette. 

Length, 4% yards; width, 3 inches. 

599 — Magnificent Lace Alb Floun-€^„ 
J~t Rose point. Of elaborate design of lilies in various 

phases of bloom. Seventeenth century. 1/ 
Length, 3% yards; width, 4 inches. 



;3d 






-6-' 



600 — Unique Lace Flounce 
Old Venetian rose point. Florentine feather-like 

^ scrolls, and the favorite Medici flower in raised cor- 
donnet and open honeycomb work. Early Medici 
period. 

Length, 3% yards; width, 4>y 0 inches. 

V 

601 — A Superb Specimen of Brussels /!Lace_w 
A masterpiece of design and in execution. Made 
during the Louis XV. period. The design consists^ 
of numerous panels; in one are Tritons, driving be- 
fore them sea horses, and followed by a cupid, who 
is holding a cornucopia; in other panels are war 
trophies, fountains, swans, insects and various other 
designs. The border patterns are gracefully formed 
ribbons and flowers. 

Length, 3 yards. 





joint lace. One of 



602 — Magnificent Shawl 

Mantilla shape. Youghal Irish point 

^ir6 two specimens in existence, the original being in the 
collection of the late Queen Victoria, for whom it 
was specially designed. The main feature of the 



design is a large panel formed by graceful draperies. 
Various honeycomb patterns ; a ground chainette, with 
ends finished similar to those of a Cashmere shawl. 

603 — Beautiful Old Alba Flounce 



Venetian rose point lace. An elaborate/design of 
flowers, foliage and vines characteristic of the seven- 
teenth century. 

Length, 3% yards^width, 9 inches 




604 — Louis XV. Flemish Lace Flounch1^j^/)/2/2/V^ 
Of very fine quality, and in design of the chdles des 
Indes, which was much in vogue during the reign of 

^ Louis XV. The design, which is finely executed, 
consists of medallions, vases of flowers and ribbon 
scrolls, within a border of classical festoons and on 
a ground partly worked a jour and of honeycomb 
pattern. 

Length, 4% yards; wffith, 2 yards. 

605 — Important Flemish Lace Flounce 
A beautiful specimen of artistic workmaniship. Worn 
as a tunic during the reign of Louis Xvi. The de- 



yaras. 
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sign, which is very unusual, consists of a series of 
lozenge-shaped medallions and bold floral bouquets, 
bordered by interlaced chain-work or scrolls of daisies 
and tulips. The lower border is in harmony with 
the predominating pattern. 

Length, 4% yards; width, 33 inches- 

O <7 ; 

606 — Magnificent Eoyal Flounce / £ 

Point d'Argentan. Formerly the property of Marie 
Antoinette. A beautiful specimen of simple yet most 



artistic design, which consists of festoons, amphoras 
filled with flowers, emblematic sheaves of wheat, lilies 



of the valley and forget-me-nots,, the favorite flowers 
of the Queen, the royal arms of France and other 
details of exquisite workmanship. This unique speci- 
men is one of the first examples created, which illus- 
trates the modification of the fashion adopted by the 
French Court during the reign of Louis XVI. 




607 — Black Chantilly Lace Feoun* 
Of exceedingly fine quality and artistic design of 

sf-~rf .til festoons of flowers and fruits. Characteristic of the 
reign of Louis XVI. 

Length, 10% yards; width, 9y 2 inches (in 3 pieces). 

^ BP 

608 — Rich Italian Filet Lace Bedspi^^I^^/Vv^ 
Seventh century. Composed of six alternating panel, 

/ j Q f Florentine scroll design worked in shaded silks 

/ and partly raised in darned net-work, 




609 — Grand Italian Lace Bedspread 

Worked with a variety of lace patterns which illus- 
trate the finest and coarsest braid work, and of de- 
^~J?~d signs peculiar to the seventeenth century. The centre 
/ is? design is a large rosette, which is surrounded by 

geometrical patterns. 

610 — Extraordinary Care Clot* 

A unique specimen of the sixteenth century. Of 
rfS lacis work, drawn linen and Venetian-Greek lace, 
composed of ninety-one large squares, the centre one 
worked with medallions a jour and archaic figures, 
animals, birds, reptiles and emblems. The border 
all around is of drawn linen work of interesting and 
curious design. 




611 — Very Important Venetian Care 
Of the sixteenth century. Composed of 660 squares, 
including 24 large squares of lacis work, 16 squares 

^ of Venetian point, 29 oblong panels of linen, with 

<y~~yv. large and small point lace squares, trimmed with 

a border of linen and Venetian point laces. Vari- 
ous designs throughout consist of religious sym- 
bols, " A Pelican Feeding its Young," " The Sacrifice 
of Isaac," and other patterns of similar character. 
The pointed lace edging bears the portrait of the 
owner and his wife. 

612 — Historical Royal Veil or TRAiijX^/^/yM^ 
Of the very finest point d'Alengon lace, said to ha 
once belonged to Her Majesty Queen Victoria. 

In this extraordinary regal specimen the main de- 
sign consists of two large V-shaped medallions, 
formed by a border of honeycomb work containing 
myriads of microscopic rosettes ; the centre embel- 
lished with a bouquet of passion flowers gracefully 
tied with a ribbon. The four corners are treated 
with a dainty vine design and various sprays of flow- 
ers and foliage. The border all around is of inter- 
laced ribbons and daisies; partly worked a jour. 

613 — A Rare Historical Chep-d'o3;uvre 
Originally produced by order 01 the G^jpid 
arch, Louis XIV. sT ' \ (/"Li^y 

/The largest and most nearly perfect point de rose 
' ^dress set known. A remarkable example illustrative 
of the grandeur existing during the reign of the 
Grand Monarch, which made his Court the most bril- 
liant in Europe, and imposed its fashion on the civi- 
lized world. 

During the reign of Louis XIV. the lace industry 



was greatly encouraged by the Grand Monarch, and 
under the personal supervision of Comptroller- 
General Colbert it attained its highest perfection 
and merit. 

An interesting feature of this beautiful dress set 
is the exquisitely executed classical scrolls, relieved by 
numerous lilies in different stages of blooming, and 
which were adopted as the royal emblem of France, 
instead of the severe conventional pattern »|* of 
mediaeval times. 

To describe the intricately designed and skilfully 
executed details would require unlimited space. Suf- 
fice it to say that such a specimen represents a life- 
time of incredible workmanship, and illustrates the 
beautiful art of lace-making in its highest perfection. 

This production is one of the very few royal speci- 
mens now existing which has escaped destruction or 
injury. It is in its original state of preservation 
and without the slightest defect. Through the mis- 
fortunes of war or revolution and through looting, 
many gems of similar character to the above described 
were destroyed; others found their way into mu- 
seums and private collections, which explains why 
this royal heirloom is included in the Benguiat col- 
lection. 

In order that buyers may not be compelled to buy 
the entire set, it will be sold as follows: 

"A " — Length, 3y 3 yards; width, 10 inches. 
" B " — Length, 2y 4 yards; width, 21 inches. 
" C " — Length, 4y 3 yards; width, 20 inches. 



